A BED, A CHAIR AND

Experimental Publishing

Master Media Design and Communication
Piet Zwart Institute

Willem de Kooning Academy

Rotterdam

AIdVLV

STORIES FROM THE POORTGEBOUW









INTRODUCTION

TABLE OF
CONTENTS

FIG 1

PHOTOGRAPH OF THE
POORTGEBOUW. ALGEMENE
DAGBLAD, 2006. AUTONOMOUS
ARCHIVE.




INTRODUCTION 6

PREFACE

TIMELINE 16

VOICES 20
CHAPTERI: ABED 25

My favourite thing about living here? Everything! Yeah! 28
It was like there were a thousand inhabitants, with a

thousand different stories of the Poortgebouw 41
Alot of poor people, with no time to be an activist, just
trying to stay alive 60
CHAPTER II: A CHAIR 78
This may be the last party 76
It was like society in a nutshell 89
What neighbourhood? There was none 100
CHAPTER III: AND ATABLE 117
You've been sold, don’t we have to do something?! 120
You make your case stronger if you hang a painting and
put a plant next to your table 136
Who has the right to the city? The rich, or everyone? 141
It’s always about heroics and politics 157
CHAPTER IV: EPILOGUE 173
This city really needs this place 176
A key moment is coming in the future 180
INDEX 188
ABOUT XPUB SPECIAL ISSUE #04 192
IMPRINT 196



Bee - 0

. hwee mieuwe dakvensters

e tekening 1.15en L 16 L
R
+ GOteN 2ANEASIEN 2an dakpakket [ Destaande dakvensters behouden | =g

w19 100

e TP IE

AN T

| Meuwe ramen

Zusden on dguers bastaand
| omikined ohet Zik beplatng worimn

3 4240

o
;f

Q

SRR AL 79 T R N RO NTRED S A

1 600 —%-~ 251 $750¢ —68% —

& - X 1 — A - = 13 500




K VOrsten venangen
NNen seiectaren nne hergabrumen
isoleerde PIR plaatakze 70 mm

Staand beschat, waar nodg herstellen

DA Dreune dakvenstens

ne texening L.15 en 136

R otonocoe il

serband geplentord
« 20k beplating

— S 758 42 540 —— 4 1 504 ~4- 1050 4 11,003 %
4 11 000 5
273 DO Poortgebouw Schaal: 1:100 ) |

! Omscr

uong - DO Zuidwest gevel

Datum: 02-04- 2007




INTRODUCTION

PREFACE

Before squatting was banned in the Netherlands in 2010,
there were two conditions which allowed individuals—in the
eyes of the law—to claim any space as their home. First, one
would have to prove that the property had been vacant for
over a year. Second, they would have to show clear evidence
of their current inhabitance. In order to meet the minimum
requirements, this meant the space had to contain at least
three pieces of furniture: a bed, a chair, and a table.

The book you are holding explores the significance of these
three objects in relation to one of the most well known
former squats in Rotterdam, The Poortgebouw. On the
surface, these objects appear mundane. Yet, upon further
exploration, we found that each symbolize a unique facet
of the past 37 years of life in and around the Poortgebouw.
The Poortgebouw is an imposing 19th century building, a
national monument located on the south bank of the river
Maas in Rotterdam. Once intended to house the head admin-
istrative office for Rotterdamsche Handelsvereniging, it never
fulfilled its initial purpose. Before it was completed in 1879,
the building's owner, Lodewijk Pincoffs, went bankrupt and
fled to the United States (Pomian 2007).

Since then, torn between its many personalities—an office
building, a national monument, a potential brothel, a squat,
a communal living space—the Poortgebouw remains a
remarkable illustration of an autonomous housing project in

FIG 2

ARCHITECTURAL DRAWING
OF THE POORTGEBOUW. 2007.
AUTONOMOUS ARCHIVE.




the Netherlands (Toth 2007). Today, the Poortgebouw is not
a squat. To say it is would overlook the years of struggle it
took to become legalized and recognized as a living group
under their own terms. Yet, the four years it was squatted
(between 1980 and 1984) remain a crucial part of its identity.
They are the foundation of the community’s history, cul-
ture and future goals. Though the Poortgebouw maintains a
radical leftist identity, nowadays it involves less direct polit-
ical action and more social interaction. Nevertheless, the
occupation of the Poortgebouw ‘is not an isolated practice
but a collective intervention in the urban fabric. It avoids
further deterioration in decaying areas [...] by building up
social networks and street life. These are palpable social
benefits, though they are not easy to measure with official
statistics.” (Martinez Lopez 2015, p.88) Accordingly, the cul-
tural value of squats and activist communities remain vital,
especially as cities continue to change and gentrify. Sur-
rounded as it is by corporate and luxury apartments, the
Poortgebouw’s future grows increasingly uncertain.

The intricacies of its architecture are second only to the
multitude of stories that emerge from its history. In the
process of collecting testimonies from figures inside and
outside the Poortgebouw, we became aware of the many
parallel narratives that have formed around it. For this
book we have gathered these tales of resilience, political
struggle, frustration and friendship from various institu-
tional and autonomous archives, personal collections and
imaginations. Here, different voices build a collective nar-
rative, sharing the experiences of artists, writers, builders,

FIG 3

PHOTOGRAPH OF EROSCENTRUM
PROTEST BANNER. DE OUD ROT-
TERDAMMER, 2006. AUTONOMOUS
ARCHIVE.
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anarchists, teachers, students, bystanders, and politicians. It
is not strictly chronological, as memories hardly ever are.
Instead, it loosely follows the shape of a novel—a story that
develops slowly until the turbulent climax, and an epilogue
of a future, imagined in a dozen different ways.

The bed, chair, and table help organize these narratives
into three different perspectives. They fill the space inside
and outside the building, both figuratively and physically.
Beds tell stories of intimacy, personal experiences, and of
making a home out of the Poortgebouw. Chairs are filled by
the people who take a seat while attending a gig, or a house
meeting on the latest crisis. Tables facilitate a community
or municipality to gather around in order to plan, strategize
and, ultimately, fight against disruptive forces.

This publication stands on the shoulders of a previous work,
the Autonomous Archive’ (see page 192) of the Poortgebouw. It
was initiated in 2017, by students of the Piet Zwart Institute,
Rotterdam as an attempt to digitize and expand the collec-
tive’s existing paper archive. Our aim is not to merely build
on this Autonomous Archive’, but to ‘approach archiving from
a lateral view, to enter the river of time sideways.” (Pad.ma
2010) Inthisbook, oral history offers windows through which
we can engage with the archival material. It gives context,
makes new connections and reveals how ‘certain choices and
events [...] influenced a person’s later life, and in which per-
sonal, social and institutional context that was able to take
place.’ (Pieterse 2017, p.128) Another function of the archive,
and of this book, is to strengthen the position of the Poort-
gebouw and provide a mechanism for future resistance.

FIG 3
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As researcher Ozge Celikaslan notes, the archive ‘is a milieu
de mémoire that gathers what would otherwise be forgotten,
distorted or intentionally erased from the social memory.
It also allows us to question what is visible and hidden and
creates a space of collective investigation. (Celikaslan 2017,
p-32) This publication does not intend to speak louder than
existing archives and narratives, but to provide another
voice amongst many. The woven narratives provide triggers
for the reader to further explore the Poortgebouw’s archive
and to see this building, its community, and potential
future amidst all of its complexities. It is therefore ‘not rep-
resentational, it is creative, and the naming of something
as an archive is not the end, but the beginning of a debate.’
(Pad.ma 2010) If the archive is not about the preservation of
the past but a tool to influence the future, this publication
makes visible the vibrant network that is at stake.

Celikaslan, O. (2017). Autonomous Archiving. In Dekker, A. (ed.) Lost and Living (in)
Archives Collectively Shaping New Memories. Amsterdam: Valiz.

Martinez Lopez, M. (2015). Squatting for Justice: Bringing Life to the City. In Moore, A.
and Smart, A. (ed.) Making room: Cultural Production in Occupied Spaces. Barcelona: Other
Forms, The Journal of Aesthetics and Protest.

Pad.ma (2010). ‘10 Theses on the Archive.’ [online] Pad.ma. Available
at: http://pad.ma/documents/OH/40 [Accessed 14 Nov. 2017].

Pieterse, ]. and Scagliola, S. (2017). The Hidden Value of Oral History in an ‘Open’
Society. In Dekker, A. (ed.) Lost and Living (in) Archives Collectively Shaping New Memories.
Amsterdam: Valiz.

Pomian, R. (2007). “The Architecture of the Poortgebouw.” [online]
The Poortgebouw. Available at: https://poortgebouw.org/2007/05/18/the-architec-
ture-of-the-poortgebouw/ [Accessed 14 Nov. 2017].

Toth, K. (2007). Poortgebouw: A Dutch Case Study.”[online] The Poort-

gebouw. Available at: https://poortgebouw.org/2007/05/26/poortge-
bouw-a-dutch-case-study/ [Accessed 14 Nov. 2017].
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FIG 4
DECLARA-
TION: THE

POORT-
GEBOUW IS
SQUATTED.

1980.

AUTONOMOUS
ARCHIVE.







e t 8l e g ria m ptt telecommunicatie t el 8 ¢

CORAANNRASSAARIAALANNN AN u\\\"\N\\\\A\\\xs\\\\\\\\\\\\\\\\\\\\\

2¢

=
&
a
>
w
©
%
s
@
-
%
L]
wd
©

is een nopdzaak woren: 1S es

Lex,
eisen van de newoﬂarﬁ Vi

at L]

r
aken

rotter
Kra

susipjeesbojes W € 4 6 8 | 8 3 wepienol 3s°




1879

1882

1932

1940

1977

INTRODUCTION

TIMELINE

The Poortgebouw is built as the
headquarters for the Rotterdamsche
Handelsvereniging (RHV). Shortly
before construction was complet-
ed, the politician, port baron and
founder of the RHV, Lodewijk
Pincoffs, went bankrupt and fled to
the United States.

After the scandal, the building falls
into the hands of the Gemeente of
Rotterdam. Under the city’s manage-
ment, the Poortgebouw saw a range
of uses, including periods as offices
for companies like the Holland
America Line.

The building is used as the head
office of the Haven Bedrijf Rotterdam
(Port Authority Rotterdam).

Nazi Germany invades the Neth-
erlands. Being on the South side of
the river, the Poortgebouw survives
bombardment.

The Port Authority moves out of
the building, leaving it empty for
8 years. During this time, the city
draws up plans to turn the Poort-
gebouw into an eros centrum. The
proposal was made as an attempt
to regulate prostitution in nearby
Katendrecht, but was immediately
met with strong opposition from
neighbours and local councils.

FIG 5
TELEGRAM
ABOUT A
NEW SQUAT,
FROM THE
POORTGE-
BOUW. 1981.
AUTONO-
MOUS
ARCHIVE.

1979

1980

1980

1982

1982

Tensions between the municipality
and the inhabitants of Feijenoord
and Noordereiland reach its highest
point. Protests break out, and on

24 March, the police discover a
small fire at the Poortgebouw. A few
months later, the city drops its plans
for builiding.

The Poortgebouw is squatted by
the Rotterdam Overleg Kraakgroepen
as part of a national protest against
alack of affordable housing, titled
‘Wij jongeren eisen’ (we the youth
demand). The group intended to
transform the Poortgebouw from
abandoned office space into an
autonomous zone, a jongerencentrum
(youth centre) with housing and so-
cio-cultural and political activities.

The owner of the building, the City
of Rotterdam, decided that the
squatters could be tolerated (ge-
doogd) as they had no immediate
plans following the failed Eroscen-
trum concept.

The Vereniging Poortgebouw was
founded in September 1982 as the
official organisation for the living
group to renovate and later rent
the building from the municipal
Gemeentelijke Woningbedrijf
Rotterdam (GWR).

40+ police raid the Poortgebouw
to seize a pirate radio transmitter,
which was being used by residents
to broadcast Radio Oranje.

16



The renovation is completed under
the conditions of HVAT Woningen,
and the first rent contract is signed.

The Poortgebouw is officially legal-
ized.The Poortgebouw is officially
classified as a municipal and nation-
al monument.

The Gemeentelijke Woningbedrijf
Rotterdam (GWR) is privatized and
renamed as Woningbedrijf Rotterdam
(WBR).

The Erasmusbrug is opened, linking
the Kop van Zuid to the city centre.
Meanwhile, the local government
forges ahead with a regeneration
scheme of the surrounding neigh-
borhood. This redevelopment was
also intended to help to change the
image of Rotterdam — from an
industrial port to ‘Manhattan on the
Maas’.

Poortgebouw residents fight plans to
evict their garden and to take away
the trees along the riverside. The
city eventually wins.

The Poortgebouw is sold by the
WBR to De Groene Groep (DGG),
a private development firm, for
450,000 euros. During the process,
the inhabitants were not consulted.

De Groene Groep announces plan to
cancel the rental contracts of the
Vereniging Poortgebouw, evict the
tenants and renovate the building
for office space. The residents take
the case to court, and propose plans
to buy out the development firm.

17

1984

1994 1986

1996

2001 1997

2004

De Groene Groep press on, and win
their case in the Rotterdam court.
The residents request an appeal.
During this time, the Poortgebouw
limits its events and activities.

The residents win their case in

the appeals court in Den Haag. De
Groene Groep is forced to continue
its rent contract with the collective,
or else find equivalent housing for
all 30 residents.

After years of conflict, The Poortge-
bouw is sold to DWV NL TPlus VI BV,
another private owner. Renovations
on the facade and structure of the
building are still yet to be carried
out.

Residents of the Poortgebouw start
work on an Autonomous Archive’

of their history, and collaborate

on various projects with cultural
institutions in Rotterdam such

as Het Nieuwe Instituut and the

Piet Zwart Institute.

2006

2010

2016

2017

FIG 6
PHOTO-
GRAPH FROM
THE POORT-
GEBOUW. UN-
KNOWN. AU-
TONOMOUS
ARCHIVE.










ANIA

CESARE

E.T.C. DEE

GIULIA

INTRODUCTION

VOICES

Ania is an architect, researcher and
co-founder of Amateur Cities—an
online platform connecting city
thinkers to city makers. She has
called Rotterdam home since 1996,
and she believes places like Poortge-
bouw are “certainly worth fighting
for.”

Cesare moved from one of Den
Haag’s most well known former
squats, the Blauwe Aanslag, into the
Poortgebouw in 1995. After moving
out in 1997, he co-founded the sus-
tainable design practice Superuse
Studios, where he still works today.
He is still known to the current
residents as the guy who built the
kitchen and fought to save the
Poortgebouw garden.

E.T.C. Dee has been an active
member of the European squat-
ting movement for most of the last
twenty years, and continues to squat
in Rotterdam today. He has been
going to the Poortgebouw for years
and is writing a chapter dedicated to
its history in his forthcoming book
about squatting. He also organized
the SQEK Conference in the Poort-
gebouw in 2016.

Originally from Italy, Giulia is an

artist and student at the Piet Zwart

Institute. She is a current inhabitant
of the Poortge-

FIG 7
PHOTO-
GRAPH FROM
THE POORT-
GEBOUW.
UNKNOWN.
AUTONO-
MOUS
ARCHIVE.

bouw, and has lived
there since 2015.
She is also one of
the initiators of

the Poortgebouw’s
Autonomous Archive’.

LAURA KATIA JERE

LIDEWI]J

MARCEL & JUANITA

Jere has been an active figure in
the squatting scene since he started
touring Europe with his band and
publishing anarchist zines in his
native Croatia. He has lived in the
Poortgebouw since 2015 and cur-
rently works as a researcher in the
field of urban critical theory.

As aresearcher at Het Nieuwe
Instituut, Katia is heavily involved in
the museum’s current programme
on squatting as a spatial practice,
entitled Architecture of Appropriation.
She has worked closely with the
Poortgebouw and its archive, which
she first came into contact with in
2014 through her friend Rianne.

Laura is a journalist and researcher
at the Verhalenhuis Belvedere (City
Story Centre) located in Katendre-
cht, Rotterdam. She has only seen
the Poortgebouw from afar.

Lidewij lived in the Poortgebouw as
a student for several years in the late
1980s. Later she provided technical
advice to Peter, Christine, and the
legal team which fought the Poort-
gebouw’s case against the Groene
Groep. Today she teaches architec-
ture and urbanism at TU Delft, with
a specialisation in cohousing and
sustainability.

Marcel and Juanita and are lawyers
who specialize in the field of social
and housing rights. Between them,
they have some two decades of
experience in dealing with both
criminal and civil litigation of
squats.

20



Marina is an architect, researcher
and director of Het Nieuwe Instituut’s
Research Department. Together
with Katia Truijen and others, she

is currently leading the museum’s
Architecture of Appropriation pro-
gramme.

Artists and writers by trade, Peter
and Christine came to the Poortge-
bouw in 2002, at a time of emerging
crisis for the collective. Over the
next six years, they became instru-
mental in the legal proceedings
against the building’s new owners,
De Groene Groep. During this time
they also published critical texts and
case studies about the Poortgebouw
through their project WHY Rotter-
dam.

Rianne was born and raised in the
South of Rotterdam, and fulfilled
her dream of living in the Poort-
gebouw in December 2013. Since
then she’s been an active member
of the association and is one of the
initiators of the collaboration with
Het Nieuwe Instituut.

Together with artist Jeanne van Hee-
swijk, who published the art piece on
squatting titled Papieren Huis (Paper
House), Ramon works for Stichting
Freehouse and Gemaal op Zuid,
both co-operative social centres in
the Afrikaanderwijk neighborhood.

21

PETER & CHRISTINE MARINA

RIANNE

RAMON

Sebas moved into the Poortgebouw
in 2012, and now acts as the treas-
urer of the association. He is also a
member of the board and is often
involved in matters of building
maintenance and renovation.

Siebe is a writer and philosopher
who lived in a squat in Crooswijk
for some time in the 1980s. During
that time he visited the Poortge-
bouw often and has since written
several texts on squatting culture.
Today he heads the Fine Arts and
Public Space programme at the CBK
(Centre for Fine Arts) Rotterdam.

Oz is a Piet Zwart Institute graduate
and former inhabitant of the Poort-
gebouw. Now based in Turkey, he
lived in the Poortgebouw between
2009 -2010.

Okach is the neighbourhood man-
ager for the areas Feijenoord, Noor-
dereiland and Kop van Zuid (where
the Poortgebouw is located). He has
worked for the municipality for
thirteen years and is often involved
in conversations between the build-
ing inhabitants, its owner and its
surrounding neighborhood.

Wim lived in the Poortgebouw from
1981 til 1989. Though he was not
part of the original group of squat-
ters, he was heavily involved in the
renovation effort which led to the
legalisation of the building.

SEBAS

SIEBE

OZ

OKACH

WIM

FIG 8

DETAIL: TELEGRAM ABOUT
A NEW SQUAT FROM

THE POORTGEBOUW. 1981.
AUTONOMOUS ARCHIVE.










FIG 8
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CHAPTER I

A BED

FIG 9

‘POORT-
GEBOUW:
MEER DAN EEN
WOONGROEP’.
ROTTERDAMS
DAGBLAD,
2004.
AUTONOMOUS
ARCHIVE.
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POORTGEBOUW _NiFUWS i

— — — —

" Die groeperingen, die weigeren zich te binde. ‘an doer de sociaal-
demokratie geaccepteerde normen, organisetiepatr. en en vormen van aan-
spreekbaarheid, worden ondergebracht onder de noemer van a-sociaal,
illegaal, anti-demokratisch. Stakende havenarbeiders zijn bijna per
traditie met deze begrippen ge¥tiketteerd. Maar ook nieuwe vormen van
akties van krakers, anti-monarchisten of gewoon groepen die hun onvrede
buiten bestaande organisatiepatronen afreageren, vormen een verstoring
van het beheerste beeld van de compacte stad.

Tegen dergelijke akties schromen sociaal-demokratische bestuurders
niet het meest grove politiegeweld in te zetten. De afstand en overenig-
baarheid van de sociaal-demokratie met deze groepen wordt daarmee
benadrukt: groepen die niet duidelijk georganiseerd zijn, die niet via
duidelijke representanten aanspreekbaar zijn.

Duidelijk is dat de sociaal-demokratie momenteel de grootste moedte
heeft deze huidige vormen van sociale onrust te integreroen in haar eigen
politiek, Het 'cement! dat de sociaal-demokratie placht te 2Zijn tussen
linkse bowaging en de staat 1ijkt nu ouderdomsverschijnselen te vertonen."

Bovenstaande is een fragment uit het boek "De beheerste stad", een kritiek
op het ontstaan en de intenties van cen sociaal-demokratische stedspolitiek
in Rotterdam.

Dit fragment tiepeert onze positie op dit moment vrij reefl.

Tot nu toe voor zower 'k weet heeft alleen het Algemecen Dagblad (1) een
bericht opgenomen n.a.v. onze laatste brief aan het college van b en w
dd. 11 december 1980. Uiteraard km¥kmm woten we nog niet wat er vrijdag
in b en w vergddering besproken is, misschien dat we komende week daarove
bericht ontvangen van b en w.

We moeten or rekening mee houden dat ze ons nist zomaar ongemoeid zullen
laten en daarom moeten we voorbereid zijn op een evt. gewelddadige ont-
ruining. Barricaderon zal nu meer dan coit tevornor door mocten gaan.
Houten balken, beddespiralen, autobanden, grote spijkers enz enz enz

Als het tot een ontruiming komt, moeten we het ze in ieder geval niet
gomakkeli jk maken.

Het is twee voor twaalf on het wordt nu toch donders wel eens tijd-dat
ook jf§ je steontje daartoe bijdraagt !

Je kan ook op Je dooie gemak dat boek gaan zitten lezen, De behecrste stad,
verkrijgbaar bij Van Gennep op de Nwe. Binnenwog voor vijftien guldens en
Jjo konklusies er uit trekken. Laat de diskussie maar losbarsten.s...s

725 AANSTEKEN U,

EN WIGWETTrN !




A BED

MY FAVOURITE
THING ABOUT
LIVING HERE?

EVERYTHING!

YEAH!

There are many crazy stories [about the Poortgebouwl].
Sometimes, it’s hard to verify these stories, but I think that
is beautiful. For instance, you've probably heard of it, there
was a wall through the middle of the building that was
dividing people considering themselves to be more anar-
chists or artists. And they didn’t really want to live together
for a while. That’s one history of the Poortgebouw.
We will never forget our two-story room with a
view’ on the Maas side of the building. It was our
home and office. In the summer, the sun blazed in
until 11 pm. Wake up to the sound of baby ducks
outside the window. The view over the skyline
sprouting with new high-rises. Strange harbour
machinery and rigs being towed from the Hef past
our window towards the Erasmusbrug. It’s a hard
memory to top when it comes to living quality.

KATIA

PETER

FIG 10

EARLY
NEWSLETTER
FROM THE
POORT-
GEBOUW
COLLECTIVE.
1980.
AUTONOMOUS
ARCHIVE.
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The Poortgebouw was like an action figure for grown-up
kids, with all its variations. You can jump into the water
from the windows. You can enter from one side and exit
on the other. You can climb to the roof from the attic. You
can watch the bridge going up and down from some of the
rooms. I hid a secret toy in Poortgebouw. I am curious to
know if somebody found it.
Sometime in the eighties, I was the owner of a little
silkscreen factory in Katendrecht. A rough place to
be at that time, with plenty of prostitutes and drug
addicts. During a night out, I noticed something
strange. On both sides of the Poortgebouw build-
ing I saw people crossing the street holding little
wooden sticks. They were playing some sort of
game in the middle of the night. Some weeks later,
I got down there to attend a New People’s Meet-
ing. I presented myself and asked for a place to
sleep. So that’s how I ended up living in the Poort-
gebouw, just a year after it was squatted. When I
moved in, the whole building was being renovated
by the people themselves. So, we were busy with
that for a couple of years. We also managed to
build a completely new in-between floor and get a
silkscreen printing studio installed there.
My favourite thing about living here? Everything! Yeah!
I think these kinds of affordable and self-crafted places to
live are really rare and hard to find, and it gives you the
feeling that, just by living here, you have opportunities
that others don’t have. But you have to want it. You need to

oz

WIM

JERE
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FIG 11
FLOORPLAN
OF THE
POORT-
GEBOUW,
THIRD
FLOOR. UN-
KNOWN. AU-
TONOMOUS
ARCHIVE.
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be ready to have some psychological, personal, collective,
communal, whatever kind of pressures and issues. I really

love it.

RIANNE

KATIA

LIDEWI]

My favorite part of living here is the space. You
can rollerskate in the attic, we have a darkroom...
It’s the space you share. You know, the commu-
nity that squatted it, they made this initial plan-
ning for the building, with 28 rooms. And the
municipality said no, we can make 52 units out
of this house. And they said no, no, no—this is a
living community. So I have my own space, but I
don’t see it as my house, I see the whole building
as my house. We share space, we share opportu-
nities, we share knowledge. That’s the nice thing;
even though, yes, we could make three more
units upstairs in the attic, but that would mean
that we can’t have events there, that we don’t have
the opportunity to create these amazing things.
So that’s what I love about it, that there’s space to
breathe and live and to share.

There is also a story about the female attic. All the women
were living there and producing beautiful magazines.

We had alot of discussions in the house, especially
about who did what. At one point, we as women
were fed up with the discussions about cleaning
and decided to get our own floor, in the attic. We
built our own bathroom and kitchen and set our
own standards in keeping it clean.

FIG 12
FLOOR-
PLAN OF
THE POORT-
GEBOUW,
GROUND
FLOOR. UN-
KNOWN. AU-
TONOMOUS
ARCHIVE.
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The house is huge. It’s like having an elephant as a pet
sometimes. I mean, it’s the same with people, their charms
are usually really close to what makes them annoying—Ilike
when somebody’s an extrovert and they can be outgoing or
they can be too loud. So it’s the same thing with this house.
It’s really big, so if something has to be done it costs a lot.
Keeping it warm is a problem. And, of course, there’s a lot
of people. Sometimes it feels like no one is here, and all of
a sudden they all decide to go to one corner of the house,
where they don't fit, and you want to make some pasta and
it’s impossible. And things move around quickly, they dis-
appear quickly. Not that anything has ever been stolen, it’s
just been misplaced. And because it’s such a huge space, you
have to run a marathon just to retrieve it.
What I really love is the story about the kitchens.
I think there are five kitchens in the Poortgebouw.
And what is beautiful is that the Poortgebouw is
hosting people from different nationalities. And
there is one kitchen where the Italian people are
usually cooking, and in the other the Spanish. At
any hour of the day, you could go to a kitchen,
because it is their time to have dinner. Also, I love
how the day cycle in the Poortgebouw works. In
the morning, it is really quiet, some people are
making coffee in the kitchen. And at night, some-
times there is suddenly a dance party in one of the
rooms, or the attic is transformed into a circus.
It’s interesting what the space tells about the spatial practices
of the people who have lived there— about their different
personalities, about their traces and stories.

RIANNE

KATIA

MARINA
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FIG 13

A BED IN
THE POORT-
GEBOUW.
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MARINA GIULIA

You know, Cesare is the guy who built our kitchen.

I remember the first meeting we had there, we were sitting
around the table discussing our project, while in the kitchen
one of the inhabitants, who had recently arrived to the
house, was cooking dinner. He was cooking for himself. He
didn’t know any of us. But he brought the food to the table
where we were sitting, and shared it with us. To me, that was
amazing. I like that energy.

e When you come home, it’s like... when you turn on
= the television and change the programmes. These
guys are smoking ajoint and chilling, these guys are
talking about astronomy, the Italians are cooking
again, this guy just broke up with his girlfriend so
he wants to talk about it. You can just choose which
kind of programme you want to watch. That’s the
part I like a lot. The edges are loose, in a way, and
whatever we do can be negotiated or changed by
ourselves. Of course, there are 30 people that have
a say in the whole thing, like the municipality, the
owners... But we really have a certain autonomy
for the way we want to live.
=< There are not really any fixed roles or tasks. But I can say that
5 we are divided into groups, and each of us has to participate
© in at least one group. And at the moment, I am very busy
with this archive project, of course, but I also always help out
in communication, IT, organizing activities, cleaning. Poort-
gebouw means a lot of cleaning.
FIG 14
A BED IN
THE POORT-
GEBOUW.
2017.
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It’s a physical exercise to be in this house. [...] For
me, it feels like I'm constantly conscious of the
whole space in my mind, and that’s really nice,
really liberating—but also overwhelming.
I have always lived with a lot of people. And for me, it’s very
important to share things with others. It makes me feel at
home, to have a lot of people around me. Also, [I like] the
fact that we can have a space to organize whatever we want.
With a lot of help, support, and freedom at the same time.
I used to go there a lot. I did not have ideologically
committed ties to the Poortgebouw, but I liked it
as a place, and I liked all these houses of people
running around and shit.
The Poortgebouw is a positive place, but it has never been
really strong and opinionated. It’'s more about living together
in a house. With pros and cons. The only action I had there
—it’s probably why they still remember me — was when we
built the garden. As a young architect I made a design for
what our garden could be. I hoped that by doing something
and showing it to the politicians you could change their way
of doing. At the time we had a garden, and there were four
big poplar trees standing there that shielded the garden from
the wind from the Maas, and it made the garden a place
you could really enjoy being in, as opposed to now. Now it’s
empty, paved with stone. I never see anyone sitting there,
and I find that so hard to see. We kind of tried to prove that
it could be another way; we invited politicians to come and
sitin the garden, we made a fire pit.. And then, right after my
graduation, I spent one or two weeks literally living in those
trees, trying to stop them from chopping them down.

SIEBE GIULIA RIANNE

CESARE
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A BED IN
THE POORT-
GEBOUW.
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‘Gebiedsplan Feijenoord 2014-2018’

Gemeente Rotterdam, 2014.

Report: The residents of this neighbourhood feel
that there’s currently not enough greenery in the
outdoor spaces.

The Poortgebouw is very symbolic. This kind of mutant
place which doesn’t fit in with its urban surroundings in Kop

That really fascinates us.

As a child, I used to imagine that I would own the
Poortgebouw, that it would be my castle and I
would do crazy stuff with it... and basically, it hap-
pened. I still have that every day when I open the
front door, it’s like I can’t believe I live in this cas-
tle, it’s so incredible.

At the Poortgebouw we lived outside the traditional family

I've always disliked living in a ‘normal’ way, just a
family in a house. I like the sense of community,
and the freedom to shape and take responsibility
for my own living space together with other like-
minded people. Squatting provides the opportu-
nity to experiment with this and at the same time
makes a city more interesting and livable.

= The Poortgebouw is not just a few living quarters. It is some
= sort of ‘free haven. It’s a rented place, but it didn’t sell out!

FIG 16

A BED IN
THE POORT-
GEBOUW.
2017.
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A BED

IT WAS LIKE
THERE WERE
A THOUSAND
INHABITANTS,
WITH A
THOUSAND
DIFFERENT
STORIES

I come from Den Haag. I was there for the first 30 years of
my life. [...] Then, for some reason, I thought it was a good
idea to join the army. [...] Somehow I believed it was a good
thing to defend our democracy with weapons. While I was
in the army, I had a good friend in Den Haag who was living
in a squat opposite the Paard van Troje, and every weekend I
went to his place. So I went back and forth from the military
to anarchist music parties at the squat. I was in between two
completely different cultures, at 18 years old.

CESARE

FIG 17

A BED IN
THE POORT-
GEBOUW.
2017.
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Quickly, I understood or realized that I made the wrong
decision, so I tried to get out of the service on conscien-
tious objection. The reason I'm telling you this is that those
two things together were important influences on my view
of the world. I saw the army from the inside out, I saw the
people in there and the way they were thinking. It was like
seeing a cut through of Dutch society.

= We came to Rotterdam with no real reason. We
5 thought we would stay for three months or so. [...]
” We saw that the Poortgebouw provided very good
z opportunities for people who don’t have ordinary
jobs or ordinary reasons to be somewhere.|[...]
That was quite interesting, because the type of
characters you met there often had unusual biog-
raphies. In this way, the legal construction of this
place provided a pool for social diversity.
E [I ended up living here] through this girl I met, Mariana.
> She’s a circus artist and she was living here for many years.
©  She wanted to sublet her room, and I really needed a room
because I got evicted from the previous house. I was living
in an anti-kraak and they sold the house without telling us.
So we had two weeks to move. I moved here thanks to her.
In the beginning, I was just subletting the room. And then,
after 4 months of staying, there was a free room, so I applied
and the people voted me in.
e I lived in two different places. First, in the Blauwe
5 Aanslag, the famous squat in Den Haag. I think
S that was a really awesome place, it was—it sounds
stupid—but it really felt like the best years of
my life, when I was living there. When I moved
FIG 18
A BED IN
THE POORT-
GEBOUW.
2017.
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to Rotterdam I was looking for a place like that,
and the only thing I found was the Poortgebouw,
which was a bit of a disappointment, to be honest.

[The most difficult thing is] the fact that you're sharing a
place with a lot of people. I mean, it’s an amazing thing, but
of course, some days you just want to be alone and it’s quite
impossible. But I think it’s part of living in this house, to
be able to deal with conflict. And it’s hard, but it makes you
grow a lot. It’s a good experience for yourself.

45

When I moved here two and half years ago, it was
for university [studies]. In the beginning, I was
living at a friend’s place, sleeping on his couch. I
didn’t know anyone or anything. Then, a friend of
mine, whom I knew from the squatting scene in
Amsterdam, said “Maybe you can check [the Poort-
gebouw]. Maybe you would fit in.” [..] So I
applied with a short email, that everybody had
to send, and I came here. At the viewing, there
were twenty people, and everybody was super
cool, vegan, had travelled the world and knew
everything. They said things like “I can repair
boats and build spaceships.” And I thought “Fuck,
this won’t work.” Then I saw another guy, a few
places from me, who was also like me, [saying] “I
am from Barcelona and love squatting. And I can
help with... cooking... and stuff...” And that was it. I
thought that this guy was cool, so we talked after-
wards and we went for a few beers. He had also
just moved and didn’t know anyone.

GIULIA

JERE

FIG 19

NOTES ON
LIVING AR-
RANGEMENTS
AT THE
POORT-
GEBOUW.
1983. AUTO-
NOMOUS
ARCHIVE.
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was not at

GIULIA

Apparently, they voted both of us in, but they
had to decide who would get the room. And they
wanted to make another dinner to decide. They
didn’t know that we had gotten close in the mean-
time.

And then, before the dinner, we met in front of
the house. We said to each other “It’s stupid that
you won't get the room because of me, or the other
way around. Let’s try to live together and see if it
works. [...] So we came to dinner, preparing to be
really nice and in the end we said “Well, before
you vote, you could consider us living together.”
And everybody was like “What?!”

Yeah, everybody was like “Yes! We don’t have to decide!” I

the meeting, but I remember that people couldn’t

choose and wanted them both. That actually happened.

They made the decision easy, otherwise we would have had
a hard time. It is so difficult sometimes.

KATIA

The most

JERE

[I got to know the Poortgebouw through] a friend
who was living there, Rianne. She is also really
active in the community. It must have been three
years ago, or maybe longer. I was already work-
ing here at the Het Nieuwe Instituut. So sometimes,
when it was really late,  would stay at the Poortge-
bouw. Somehow the Poortgebouw and Het Nieuwe
Instituut complement each other in a nice way.

difficult times where the ones when I, personally,

was not handling myself so good, but then again, you have

the benefits from the house. [...] That’s something that this

place give

s you, that renting a regular place cannot give you.

FIG 20
NOTES ON
LIVING AR-
RANGEMENT
AT THE
POORT-
GEBOUW.
1983. AUTON-
OMOUS AR-
CHIVE.
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When you have hard times you have a personal network of
people who can either help you, or they can leave you alone.
That’s what is nice in this house. When you have
problems, you always have support. And when
you organize something outside, or when you
have a school event, everybody comes. You are
always the one with the most friends coming.
I grew up in the neighborhood. And I was always coming
here in my teens, to go to shows. I knew some people who
lived here, but there was a huge incoming / outgoing at that
moment. So I never really went beyond the venue, up to
that point. And then I moved to another city... And when I
came back to Rotterdam, I found out that there was a spot
available in the building.
Back then, they still had these messy ‘New People Meetings’,
and whoever applied was welcome to come; they didn’t have
any preselection whatsoever. So it was basically 20 people
sitting in a circle telling how awesome they are and why
they should live here. And I have this thing with odd jobs;
I was working as a ship’s cook at the time, so I said, “Well, if
I'm working, I'm not here for a couple of months, but if I'm
here I'm really here. So I'd have a lot of time to do my part.”
When I came back from the meeting, I was convinced I'd
never get it. But I got it! And it really felt to me like a lifelong
dream coming true.
I entered the Poortgebouw in my student time. I
left Delft because I didn’t like it, and I heard from
a friend about the Poortgebouw and that they
were looking for new inhabitants. It was nice that
I could include the Poortgebouw in my studies.

GIULIA

RIANNE

LIDEWI]
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MARINA

That’s when I co-wrote the zelfbeheer (self-man-
agement) contract between the housing associ-
ation and the Poortgebouw, after the process of
renovating the building a few years earlier.

We have organized a series of events with the Poortgebouw,
including some lectures and dinners. And what I like so
much about the Poortgebouw is that every time I am there,

I always feel at home. I think probably that’s because it’s a
space that is continuously being negotiated. They are used to
being generous, welcoming, to have respect for each other,
despite differences, and to learn how to live and make deci-
sions together. And that’s something that you feel immedi-
ately when you go there.

JERE

SEBAS

This is the first place I lived, where I didn’t choose
the people who I live with. Usually, when you go
for squatting or do things like that, you first form
a kind of group and then go for it, or you live with
friends. [...] Here, I didn’t choose.

For me, the most annoying part is that, for exam-
ple, when the venue takes one and a half years to
get repaired—what the fuck! But, on the other
hand, I didn’t put so much effort into it, so...
There’s always a bit of hard times, but the times
that I remember as bad were the times that I was
bad in my own head.

Some of the biggest struggles living in this house are:
— having to live with my partner and daughter in the

smallest room of the house
- rebuilding my room (still not finished after two years)
- balancing work/family/house affairs

FIG 21

A BED IN
THE POORT-
GEBOUW.
2017.
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I don’t think I'll know anyone there now. But I £
used to hang out with the Feijenoord guys, the E
people who played in bands, and my friend Mike.
He was from Angola, or Mozambique. Mike used
to be in charge of the events of the Poortgebouw.
I remember there was one guy, from Mozambique, who Z
had come to the Netherlands without the right papers. The £
Poortgebouwers back then gave him ajob in the event space, E
so he could make a little bit of income, and also allowed him 5
to live there. So his rent was paid by the house. But what
started initially as a nice, social idea, just got very out of
hand. He started acting like he owned the place, as if he was
the “curator” of the event space. [...] Naturally, he kind of
found his existential justification and his self-esteem in this
function. We had so many discussions about this because
we didn’t want to take that away from him. But this event
space had to be more open to other ideas. And he felt threat-
ened by that. So that was something we had to learn... It’s
important to divide the tasks, but in a group like this you
have to set some common guidelines.
The situation with him wasn’t a problem we could
resolve internally, so we had some external advi- &
sors come in and help us. What do we do with this
on a social level, on a group level? It became so
absurd that we actually had two P.A. systems, one
for his activities and one for the house activities.
The door to the eetcafé was even nailed shut one
time... There was screaming, crying, insults. So
it was really uncomfortable. There was a certain
time, at the peak, when his name would come up
at every house meeting.
FIG 22
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De bewoners
vanhetPoort-
gebouw heb-
ben de hoop
op behoud
van hun tuin
nognietopge-
geven. Het
bord kondigt
metgeestige
teksten de
oplaverlng
van de op-
nieuw inge-
richte, open-
bare stads-
tuin aan. De
‘totempaal’
era erillus-
treerchet
vasthoudend
verzettegen
d 5

Rotterdam — Het conflict tussen
de- bewoners van het Poortge-
bouw en de gemeente over de in-
richting van de openbare ruimte
rondom het monumentale bouw-
werk spitst zich toe. De begin ja-
ren tachtig illegaal aangelegde
tuin moet plaatsmaken voor een
parkje. De bewoners verzetten
zich daar met hand en tand tegen.
Op de ontruimingsdatum houden
ze open dag, waarvoor ze uitnodi-
gingen hebben verstuura aan in-
woners van de nieuwe, ymk Kop
van Zuid.

De presentatie van de stadstum is
2 maart vanaf 13.00 uur. Zo blijkt
uit het geestige 'projectbord’ in de

tuin waarachter een totempaal-
achtig kunstwerk is opgetrokken.
De totempaal illustreert volgens
de Poortgebouwbewoners, die
zichzelf met verwijzing naar het
aanwezige groen opzoomeraars-
avant-la-lettre noemen, het verzet
en het oproepen van goede gees-
ten.

De opening van de ’Stadstuin van
Daag’ gaat gepaard met enige
feestelukheden zoals optredens
van een yuurspuwer, een jembé-
groep (trommels), acrobaten, kin-
derspelen en het aanrichten van
een kampvuur. Bezoekers van het
feest wordt verzocht plantjes mee
te nemen om te tuin verder op te

fleuren. Ter plaatse zijn bloembol-
len te koop.

De bewoners van het Poortge-
bouw hopen met de opening zo
veel steunbetuigingen te krijgen
dat de tuin alsnog mag blijven.
,.De hele Kop van Zuid,” zegt Ce-
sare strijdvaardig, ,,is anno 1997
bezet door tegels van beton. Wij
bieden moedig weerstand aan de
betegelaars. Met de opening van
de stadstuin laten we de keus aan
Rotterdam én de bewoners van de
Kop van Zuid of de bomen en dit
Kkleine kunstwerk kunnen blijven
voortbestaan. Of dat bulldozers de
stadstum volgende week platwal-
sen.”

e pees

Intussen is de bewoners door het
OntwikkelingsBedrijf Rotterdam
een kort geding in het vooruit-
zicht gesteld als de tuin niet uiter-
lijk per 3 maart is ontruimd. Van-
daag wordt de uitspraak van de
commissie beroep en bezwaar van
deelgemeente Feijenoord ver-
wacht over het bezwaarschrift van
de Poortgebouwbewoners tegen
de kapvergunningen voor de
bomen langs de kade. In zijn be-
zwaarschrift eist de Vereniging
het Poortgebouw, mocht rooien
toch onvermijdelijk zijn, dat de
zes te kappen bomen worden ver-
vangen door nieuwe. En wel op
ongeveer dezelfde plaats.



Het Poortgebouw

un zin

(Van een onzer verslaggevers) dam 3

FoTo: LEUNIS VERLINDE

| Woongroep Poortgebouw
toch gezamenlijk elders?

KOP VAN ZUID - De bewoners
van het Poortgebouw hebben
dinsdag weer iets meer vertrou-

Poortgebouw waarin- de hele
woongroep terecht kan. Tot nu
toe was er slechts sprake geweest

wen gek in een

lijke toekomst. In de vergadering

van de commissie fysicke infra-

structuur  beloofde wethouder

Marco Pastors een brief naar het
ijf Rotterdam te zul-

van ver de woonruimte per
individu. De woongroep wil in
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If you're living in a group of 30 people and you have differ-
ent kitchens, youre going to have a lot of conflict. It’s inev-
itable. I've had that when I've lived in big squats. It’s kind of
created by the architecture itself, for example in the Poort-
gebouw. And that’s totally normal when you’re living with
people. And then there’s another thing: because the Poort-
gebouw has been there along time, people have been kicked
out for being drunk, or they were dating someone who lived
there and it didn’t end well. And all these things can end
up with people saying “I don’t go to the Poortgebouw any-
more.” And that’s a shame.
In general, I like to live in cohousing. [...] But, in
the current situation, I would not want to live in
the Poortgebouw. At this age, it doesn’t help that
the place is under threat. I need different things
now. What I also miss is a shared vision between
all the inhabitants. It was there in the past. We
didn’t have the same opinions, but we all were
activists. From women’s rights to environmental
rights, sans-papiers and so on.
After almost 8 years, I moved out, as I felt the need for more
privacy. Then I squatted a little house in Delfshaven. But I
never ever will forget about how special it was to be part of the
first decade of this place. Up until now I am close friends with
some of the people from that precious period. In the first few
years it was a very strange, nice and tight community.

= People have suggested [living in Poortgebouw]

A to me at times, but it never really felt like a real

O . . .

o option for me. I've always lived with cats, and that

& would be a reason to have a garden, also for my
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own sanity. But living with 30 people is very com-
pressed.
I thought about maybe living in Poortgebouw for a while,
because I really love the space, it’s quite dear to me, I have
also friends living there. And at the same time, I was also
thinking that, because I work in the Het Nieuwe Instituut, for
me this is also a little bit like the Poortgebouw in a way. I
have a team that I am working with the entire week, so I
was thinking maybe, if I would not have been working with
the HNI, [...] I think I would live in Poortgebouw. Maybe in
another time.
A main personal reason we chose to leave the
house was the sense of having a ‘manager’s syn-
drome’. We invested a lot of time into formulat-
ing and communicating the ‘creativity’ within the
Poortgebouw, but the price was ignoring our own
creative/artistic work and potential.
The Poortgebouw seems out of place now. I don’t think I
could live there if I were a kind of post-squatter type [of
person], living in a completely gentrified area, with the Jew-
ish memorial on one side, and all the middle class folks on
the other side. I would negotiate for a good price and buy
myself out, see if I can find another squat, or a place some-
where else.
Of course I am concerned about [the future]. We
are all very conscious and aware of it. But, at the
moment, we just don’t know. So it’s a doubt, but it’s
also just part of the deal. I'm at a stage in my life
where I don’t see myself living in Rotterdam for a
long period of time. So maybe that’s why living in
the Poortgebouw also becomes a bit temporary.
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A BED

A LOT OF POOR
PEOPLE, WITH
NO TIME TO BE
AN ACTIVIST,
JUST TRYING TO
STAY ALIVE

= In Dutch, kraak is also another word for burglary. You kraak
E a safe. In English, squat is just squatting. It’s completely dif-
ferent. My parents didn't like it. It never had a good repu-
tation. But it was so enormously big. The economy was so
bad in the early eighties. Young people today really don’t
see how bad the economy was back then.
e It all started for me when I was studying archi-
5 tecture and I went to a student camp in Sweden,
S and on the way we stayed for a few nights in a
house in Copenhagen. It was a shared house, and
there were 15 people living in a villa with a gar-
den around it, and someone was baking bread
every morning, someone was doing something
else, someone was repairing the house, and there
was such a good atmosphere. So I came back from
FIG 24
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that trip thinking that I want to live like that, I
don’t want to live in a house on my own. I had
several reasons: first, it fitted my idea that if you
share one washing machine with 15 people, the
sharing makes you less of a consumer. You use
less stuff. And socially it’s interesting, everybody
has different skills and they can help each other
out with those skills; so I thought it was a good
way of living.

I've never called myself a ‘squatter’, or being part of the £
‘squatters movement’. Maybe I even hated the idea of the E
‘squatters movement’. I'd seen it in Amsterdam as well and
I didn’t like it very much because it was very charismatic,
[with] people who thought they were very heroic, and peo-
ple [who] looked up to them.
They always pretended to be anarchists, but they had their
own kind of authoritarianism, and sexism. For me, the sit-
uation in Rotterdam was very different. They did have a
modest squatter’s movement here, however, the way I used
to live in the Crooswijk squats, it was very proletarian, inter-
cultural. A lot of poor people, with no time to be an activist,
just trying to stay alive.
I went to Amsterdam in 2012, I think. It was two &
years after the squatting ban, and it was quite 2
tough. People who were still squatting were super
dedicated. It was a combination of disillusion
and enthusiasm. People were trying really hard,
but would be harshly put down by the police, by
reality, by whatever. But in Amsterdam, you had
the heritage of the squatting spirit and this whole
FIG 25
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Al haift Dhr. Van Wezel

uw kenmerk afdeling telefoon

(010) 1791 11

uw brief van ons kenmerk doorkiesnummer
Vo, 125 £

betreft datum

Poortgebouw. 24 december

Geachte dames en heren,

Door u zijn diverse besprekingen gevoerd met de
heer Van Wezel en wij bevestigen hierbij dat
door u met hem de volgende afspraken zijn gemaakt:

aan ambtenaren van volkshuisvesting zullen geen
belemmeringen in de weg worden gelegd als het
pand voor het maken van plannen moet worden
betreden.

het bewonerscollectief zal een positieve inbreng
leveren in de vorm van deelname aan een in te
stellen werkgroep bij het maken van de plannen.

het bewonerscollectief onderwerpt zich aan de
door de gemecnte gestelde toewijzingsregels.

toewijzing van de woonruimte na tealisering van

de gezamelijk gemaakte plannen kan aan het
bewonerscollectief geschieden mits het een
zodanige urgentie heeft, dat het voorrang ver-
krijgt boven andere woningzoekenden. Deze urgentie
kan blijken na een onderzoek door woonruimtezaken.

Urgentieregels (voorlopig alleen voor het poort-
gebouw)

de helft plus één van de huidige leden van het

bewonerscollectief dient urgent woningzoekende

te zijn. Urgent woningzoekende is iemand die

minimaal aan de volgende voorwaarden voldoet:
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infrastructure. Everybody knew everyone from
the scene. It felt really compact, what was left.

In Rotterdam it’s totally opposite. You have some
people squatting, but it is very individualistic and
very introverted. I think the big reason for that is
that there is no place to meet. Everything depends
on friendships and people knowing people. For
this reason it is a little bit more distant.

= Somehow, I think the people that live in the Poortgebouw
% now are for a big part students, who are just temporar-
S ily there. And I think that was the difference between the
Poortgebouw and the Blauwe Aanslag, because for the peo-
ple living at the Blauwe Aanslag it was really their life. At
Poortgebouw it seems people came just for the period that
they study, because it’s cheaper rent than other places... and
you just have to say that you're vegetarian and that you're
social, and then they let you in. “Hi, I'm vegetarian! At least
for these next few years.” I'm exaggerating a bit, but I think
that’s more or less the problem. And then there are a few
people for whom this is really their life, and you always get
this conflict between them and the people that kind of pre-
tend. [...] Because if it’s not your life, you won'’t take the hard
road, you won’t choose to work hard to change something
about your own building or the environment around it.
= I think the youngest person living here is 23-24,
— . .
=) and the oldest is around 60. The most active
© group, we are all between 25-35 years old. And
we all come from different nationalities, from 11
or 12 different countries. There are a lot of art-
ists, musicians, performers, but also builders,
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teachers. This is one of the first communities
I've seen where differences are sort of important,
valuable. Because in Italy, for example, in many
squats and social centres, there’s always this ten-
dency of following one trend, one ideology.. and
all the people around you are your friends or
people that are very similar to you. And here I
find it very honest, that everybody is quite differ-
ent. And I mean, we are not very political in the
things we do—which sometimes I feel we should
be more. But at the same time it’s very interesting
that we are like this; more heterogenous.
In Austria we lived in typical shared apartments or alone.
And personally I never thought I would want to live in a
group. I can live very well by myself. It’s kind of interesting,
it’s still the only way I could imagine doing that—the way it
was at the Poortgebouw. Actually my friends and relatives
didn’t believe it, “You, living in a group?!” But I did it, per-
haps just to be critical towards the system. For me, that’s
when living like this became interesting. Because it was a
pool for political critique and thinking about society.
Before I moved to Rotterdam, I used to live for
several years in Amsterdam, which had a com-
pletely different squatters community, with a
very strong macho identity and unity.
I'm squatting at the moment in Rotterdam. I started squat-
ting in England because I was a student in London. [...] I was
already working while I was a student, but if  had wanted to
pay a normal rent, I would have had to find a better paid job.
Then I would have been working to pay my rent, effectively.
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I didn’t want to go down that path, so I started squatting.
Since then, for most of the last 20 years, [...] I have squatted
for periods of time in different countries and it’s proved a
really useful way for me to pursue the things I want to be
doing, rather than being forced to pay rent. I've lived in dif-
ferent setups, sometimes in squats with a public function,
like a social centre, but, to be honest, now I'm quite happy to
be living in a private residential squat. Although, I do miss
the fact that in Rotterdam there isn’t very much going on
in terms of squatted venues. There’s only a squatted bicycle
workshop that’s open as a public space, at the moment.

= I still find it outstanding what I, an individual,
= can learn and profit from while living in a more
E or less self-organized group. This cannot be said
z often enough. Going through personal, political,
social, and cultural learning processes, outside
and beyond the conventional education systems
not everyone is or feels invited to. Not to forget
the practical skills. It sounds cheesy, but want it
or not, you'll be a more mature and alert citizen
afterwards and know yourself—your origins, prej-
udices, norms, behaviours, neuroses, etc.—better.
= T used to have this stupid, naive question that I would ask
% people: “What if you would suddenly come across a boat
S full of missiles and guns and bombs? It’s yours and you can
decide what you want to do with it. Would you sink it, sell
it to the best offer, or sell it to someone you believe has an
ideology you support? And most of them would sell it to the
best offer. Regardless of what that person would do with it.
For me that was quite a shock. I grew up with these kind
FIG 28
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of hippie parents, in safe and half-idealistic surroundings.
I even went to the army for idealistic reasons. And then,
at the same time, I was going to these squats, where I met
anarchists who were—in my point of view—saying things
that were much too radical, too black and white, too much
the other side of the coin.” “That’s bad and that’s good”—
very judgemental. I didn’t like that at all, but there was also
a group of people in the squatting scene who were much
more about taking responsibility and building their own
culture. And that was the part I really liked.

Most squatters did not live in a squat because they &
were ideologically committed to the squatting E
movement—but because they needed a house
to live. [...] So, we had a lot of contact but not as
‘squatters’. Just as people, living somewhere.
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A CHAIR

THIS MAY
BE THE LAST
PARTY

%= When I came to live in Rotterdam in the early eighties, the
= Poortgebouw was one of the few cool venues to hang out. So
I went there for the concerts. If you wanted to go out, you
went to the Poortgebouw. There were only a few places in
the city where you could see really great bands. It was always
exciting to go upstairs, to the attic. And, later on, I started
meeting people who lived there, and they had all these won-
derful groups of people involved in all kinds of shit.
= In the eighties there were plenty of parties at the
= spacey topfloor. It was mostly the punk and new
wave scene. The most difficult thing was getting all
the equipment and drinks up there.
The old elevator was very difficult to handle, and
depended on us sticking wooden sticks into the
relais.. hmmmm... sparks included.
= The first time I went there, I think, like most people, I was
A really impressed with the building. I went to the cafe and
g they had this thing where they collectively bought a pallet of
= dry foods from the organic wholesale, then they delivered
it and you can take what you need from it. We’d been doing
that at the squat I was living in before, so I was really excited
to find that at the Poortgebouw.
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In 2001 we spent a lot of time at WORM. [...] We
picked up a Poortgebouw flyer, and it said “This
may be the last party” We actually reintroduced
that title in other events because we liked it. It’s a
good motto. And then we met this one guy, Kris-
tiaan [former inhabitant], who said to us, “Yeah,
you have to come, because it’s only gonna be there
for another three months!” [...] And then we started
to go to concerts there.

Some of my favorite memories are:

— Open stage

— New People Meetings

— Watching soccer championships in the attic

— Watching the fireworks on Erasmus bridge from my room

— Waking up and seeing the tallest sailing boat of the country

in front of my room

The Eetcafé was our meeting place and our main
interface with the outside world, where we opened
the door to the city. Whether people even per-
ceived it or not—that always fascinated us. For
instance, there is this Landtong building, this big
complex right beside the Poortgebouw. We started
doing open days to try and get those people living
there, to actually come in.

I knew the Poortgebouw 10 years ago. Then it had some

court problems, and the living group was quite divided.

And now, it seems there is a core of people in the house

who are trying to make things a bit more active again.

I was able to organize a conference there last year, a squat
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conference, and without the Poortgebouw I would not have
been able to do what I wanted, which was to have a space for
up to 50 people to talk for free.

RIANNE

GIULIA

RIANNE

CHRISTINE

There are many events I'll always remember. One
of them was the SQEK (Squatting Europe Kollective)
event. It was this big squatting convention, some
punks from London came, and they were really
funny. I didn’t go to the SQEK at all, I just hung
out with those guys.

The SQEK benefit party was cool.

And I really liked the open stage [events], I can’t
choose which one was the best. We’'ve had many
moments that were really special, when we felt
more free and confident to use the venue. We had
really nice events with really weird bands. And the
place was always full of people, and even though
you live here, you'd have no idea how somebody
organized this, you just help with the door, and
all of a sudden there’s a cool brass band standing
there, playing drums and stuff. And everybody is
shaking it, and you’re dancing with all these peo-
ple from the circus school. It’s pretty cool.

There’s other highlights, like an event where we invited the
Hondenkoekjesfabriek—you know the place of this noise col-
lective called The Fucking Bastards? They wired the whole
house with surveillance cameras.
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It was called Civic TV. It was sort of a combination
of psychogeography, squatting, urban art scene,
and a noise-interruption performance by the Bas-
tards.

It was pretty cool in the nineties, because you had all these
crossovers starting to emerge. The official art world, and
music scenes and squatter scenes... everything mingled.

When we started, there was a lot of punk concerts.
Rotterdam had this 18th generation of pop-punk-
hardcore. So there was a lot of that in our early
years. And then there was a shift in other musical
directions. But you have to imagine, the first time
we came there, there was a whole orchestra play-
ing The Cure covers and other stuff like that. That
was really great. And that was in the attic. In the
attic we had more performative stuff, and in the
kroeg [ground floor pub] it was mostly classic punk,
which I thought was kind of obsolete.

We also established a connection with v2_—in
those days, pre-social media, we were interested in
subversive things like hacktivism, having had this
pirate radio station in the eighties.

Report on illegal radio broadcasts. Police Rotterdam, 1981.
Illegal broadcasts from the Poortgebouw in the Stieltjesstraat
in Rotterdam. [...] This channel is, as far as known to us,
live each Monday from 17:00 till midnight. Attached to the
report is a stencil [...] in which the owner of the channel asks
for financial support and material for the broadcasts.
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Bomans, L, Stencil announcing Radio Oranje. 1981.
For the best coverage, point your antenna in the
direction of the Social Academy. Remove the cable
connection. [..] We ask you for radio programs
and money (bah).

Then, at a certain time, the events stopped. There was no
venue anymore. The whole attic is probably houses now.

It’s a bit unclear how and what and why things
changed, for me. But basically, at one point a few
people [from the house] talked to the neighbour-
hood cop and found out that he had heard com-
plaints. But he never corresponded it back to us.
We only heard from the police when we asked
for it—that people were annoyed by us. But we
thought we were perfect. So it was a bit of a shock.
And some people really freaked out about that
comment, which was only a comment, not an offi-
cial complaint; no letter, no cops at the door tell-
ing us to tone it down. It was just a complaint, and
also they were the ones who asked to hear it.

At times, I talk with [the neighbours] about it, ask them for
their opinion. [...] They find it a pity that the building looks
the way it is now. But I never heard any complaints.

They still have a bit of tension with whether they
can advertise events and stuff like that. Personally,
I think it’s much better to have the door closed
when doing events because I think it works out
better for everyone, for noise reasons, and also to
control the people coming in.
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After that, people started freaking out that we were going
to lose the house. And then, there was a little... not tension
or friction, but there was a divide in the group, between the
people who thought it was bullshit, and people who thought
that if we made one more sound, we would be kicked out of
the house immediately. And we wanted to insulate the venue,
but this house is really big, which makes everything slow, so
it took about a year to get that done. That had a huge impact
on the house. Because this house is not made for staring at
your own belly button. For the group dynamic, you really
need strangers to come with their stories, to keep it alive with
their life force. We need to share our space.
[It’s been] Almost one year [since the last party].
But it was funny to see, during the lecture about
squatting, there were these 17 year old Dutch teen-
agers there. And they were really interested. It
makes me very happy to see that.
I was happy to be there yesterday, they started to have bar
nights again. [...] It was a very nice social event. It's interest-
ing, I don’t think many people in that room were squatters,
or even that knowledgeable about squatting. It seemed to be
very international. The Poortgebouw comes from the squat-
ter scene and keeps a radical identity, but it also developed its
own field of interest, which is more students, artists, things
like that. And that reflects the people living there as well.
Whenever we jointly organize events at the Poort-
gebouw, people say “This was the best event
organized by Het Nieuwe Instituut that we have ever
attended!” Which is funny, because it wasn’t even
held at Het Nieuwe Instituut. So it’s a special place.

RIANNE
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It would be great if the Poortgebouw was more active. Per-
sonally I have some energy to help with some bar nights, cafe
nights and things like that. We’re also talking about doing a
squatters advice hour, or kraakspreekuur, at the Poortgebouw.
That would really help people who want to squat but don’t
know how, or if they are already squatting and they have
questions. I think that is something that Rotterdam is defi-
nitely lacking, because there are people with lots of knowl-
edge but it’s hard to access them. And for people who just
moved in, how else would they will meet these people?
There should be some mechanisms that allow
these spaces to be self-managed. In the case of
the Poortgebouw, they tried to generate income
though the bar, the circus workshops, the perfor-
mances. But we have to recognize that these are
spaces which allow people with a lower income
to live there. You cannot ask these same people
to renovate these spaces without any support. It’s
either the municipality supports them, or they
allow them to develop certain economies that
bring some income, and make it possible to main-
tain the space.
We watched the best concerts there in our house slippers.
Sometimes with 50 people, other times just 5. And we learned
so much about alternative lifestyles (in terms of housing,
traveling, migrating, working, surviving) from these artists
and the countless curious guests of the house.
In the Poortgebouw, you can have bad bands and
still have a good evening.
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A CHAIR

I'T WAS LIKE
SOCIETY
IN ANUTSHELL

[The Poortgebouw] was different from the Blauwe Aanslag.
I used to characterize it like this: the Blauwe Aanslag was a
working house in a city that was only about meetings, and
Poortgebouw was like a house that only had meetings in a
city that was working all the time.
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Around 2004 there were meetings once a week, at
least. There were even sub-meetings. Sometimes,
we split it up: a meeting for the event group, and
then the law group, and then the future group.. It
was very hard, the knowledge transfer gets very
complicated when you do all this stuff, and then
you have to double-time to explain the stuff.

We are not saying that the two of us did everything,
there were five or six people, who formed the hard
core of the legal group. But then, the house meet-
ing also had to be about internal maintenance,
new people, cleaning... It was very tiring. And it
was very hard to find a way to make these meet-
ings shorter. After three hours, no one can think
anymore.

CESARE

P&C
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= When we meet, we have to have more than half in attend-
Z ance to make important decisions. The house meetings are
~ mandatory, but I have a feeling that some of the new peo-
ple don'’t really understand their gravity. You have to make
time for it. Because the house meetings are really important,
that’s when everybody comes together, to see each other, but
also to talk about what we think about.
= [In the eighties] a lot of meetings were held about
= which people could move in, and about the ever
ongoing and difficult renovation. And last but not
least... whether the very expensive central heating
could be turned on. On many of the winter days,
people were clothed in all kinds of massive sweaters.
= [The most difficult times were] the discussions when some-
é one had to leave. It was hard, especially when the person in
=~ question was using drugs. Having a building that was open to
visitors—it was impossible to combine with the use of hard
drugs. It didn’t work. And another issue is that it is really
complicated to live with someone using drugs. People would
say one thing and do the other.
5 It’s important to know that not everybody came
5 to the meetings. It was considered a valid excuse
a that someone had to work or study. But the Poort-
gebouw is not a hobby.. Time was often wasted
one week to the next because there were 10 people
one week, next week it was 12, but 6 of those peo-
ple were different than the week before. So they
needed to be updated on what happened in the
last meeting. There were always house notes that
you could read, but not many people did that.
FIG 40
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We were happy when there were 12, that was really good. It
was never 20 people. Never. Even in the most critical time.
It’s hard to imagine. It is, of course, frustrating when you
know what’s on stake, the very bed you sleep in, and people
don’t even show up.
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We set up an evening where we invited old Poort-
gebouwers to come, and for us to meet and learn
from them. This was probably in 2008 or some-
thing like that. That’s when we met Lidewij Tum-
mers, an architect, and Joep de Heer, he lived in
Feijenoord and worked for Cineac, a community
TV station, and Frans Vermeer, who worked in
this pirate radio station when the building was still
squatted, amongst other people.

We kept hearing: “You know the squatters, the orig-
inal group? They don’t want to have anything to do
with the house anymore..” And some other people
from the late nineties were “burned out” and kind
of disappeared... So it was kind of an archaeology
dig to find all of these people, and then one would
tell you something about the other. We heard
things like: “Well, this is what you have to do now.
This is what the Poortgebouw is all about.” A lot of
people spoke from their memories of how it was.
And the people we spoke with were very active
members in the collective at their time. So, on the
one hand, meeting them was very motivating for
us; but on the other, it felt like being lectured—
with 10 different strategies, and 10 different ver-
sions of what the Poortgebouw needed to be.

CHRISTINE

PETER
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We had to decide on one combined approach to fit
the current group.
Sometimes it was very hard to make consensus decisions,
even when 10 people are for something and one or two are
vehemently against it—it’s hard not to fall back into demo-
cratic majority rules. You think, oh my god, there’s already
so many people who want something, and two that say “no”,
that’s harder than democracy. It was like society in a nutshell.
And there were a lot of negative things, very intense times...
In this crisis time, personal and organisational things
got mixed up, and people became hostile—bike tubes were
slashed open, on the black board someone wrote “nazi
group” or something like that, then one guy just ripped the
whole board off the wall!l Sometimes we were really shakey
the whole day. Because we couldn’t get away from it, like at
the university or a workplace, because we lived and worked
there. Sometimes we didn’t open the door when someone
knocked. There were times when we both said: “It’s enough
for today.”
We tried to have our own realm, too, but it was very hard
to keep to your own interests and your own peculiar ideas.
Some people really burned out on this, and we tried not
to. In so far, we didn’t get too involved in personal matters,
after a while we learned.
There were not really fixed responsibilities, I just
took responsibility, I did whatever was necessary. I
don’t like meetings, I just like to do, so for instance,
if I thought it was a good idea to do something
about the garden, I just went to the people who
I knew had an interest in the garden, and I said,
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“Shall we do something about the garden? Yeah,
let’s start tomorrow.” Otherwise, you have to go
through meetings, and by the time you’re ready
with the meetings, you don’t feel like doing it any-
more. It was a bit too bureaucratic for me.
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WHAT NEIGH-
BOURHOOD?
THERE WAS
NONE

= Ithink everyone in Rotterdam knows the Poortgebouw. They
; probably know it’s a squat or used to be a squat. I mean, it’s
a beautiful building, and it used to be the office of Lodewijk
Pincoffs. Pincoffs has a statue, because he was a bad guy for
years, but now he is celebrated again as a corporate devel-
oper. He fits well in the contemporary era.
5 Oh, I thought there was another building called
2 the Poortgebouw. I thought it was more in the
- harbour. But I have wondered about that place...
when the bridge was open, I thought: “What a nice
building.”
2 My parents come here all the time, and my nephew, they
Z love it. I grew up here, but the area really changed. They
~ made Legoland of this part of the neighbourhood, it’s weird
city planning. It’s very divided, very dispersed and eclectic,
in a not very informal way.
> When I came to the Poortgebouw, it was a harbour
=5 area, so mainly warehouses, and a lot was torn
S down already. A lot of empty space.
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What neighbourhood? There was none. Nothing was built.
It was empty. You can see [that now] everything is new. All
past the millennium. Before, it was a run down port. There
was Hotel New York, that was squatted as well by artists,
and further along the river there was the Utopia, the water
tower, which was a squat as well. There were a lot of artists
and communities along the river, but there were no neigh-
bours, you had to cycle through the dark to get there. It was
just a polluted port, [used for] storage, and bankrupt compa-
nies, because the port moved further out the city. You can’t
imagine what it looked like, completely different. There was
a huge discussion to turn Poortgebouw into a prostitution
centrum.
Meeting notes: Neighbourhood Commitee Feijnoord /
Noordereiland. 1981.
In september we talked about the Poortgebouw.
Because of a imminent eviction we proposed to
give the collective of inhabitants three months to
specify their plans. The neighbourhood commit-
tee still thinks that the building should be used
for housing, social-cultural facilities and that it is
‘open’ for the neighbourhood.
I think [people would describe the Poortgebouw] like an
autonomous castle. I think it is interesting that the architec-
ture is this gate, and I believe they sometimes call it a castle
themselves. I think you have to know about its history, the
people living there and the events to see that it is really open.
Otherwise you would just be very intrigued by this strange
place.
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wioMen UNITE -

Zaterdag 20 juni om22 uur start de heksennacht in Rotterdam. we

verzamelen bij het Vrouwenhuis, Eendrachtsweg 71.

De ‘heksennacht' is een fakkeltocht langs de enge plekken in de stad.

De aanleiding is helaas de recente verkrachting van een vrouw aan het Weena

in Rotterdam. Vrouwen zijn vogelvrij ten aanzien van het verbale en fysieke
geweld van mannen. Dit moet maar eens stoppen, we eisen de straat terug !
Misschien kun jij tijdens de tocht vuurspugen of verkleed gaan als heks. dat
lijkt me leuk, Bringwhat you would like to find!

“aterdag kun je naar het Poortgebouw komen om je slaapspullen er neer te leggen,
Zaterdag-nacht kun je in het Poortgebouw blijven slapen. Zondag zouden we kunnen
gebruiken om te brainstormen over een aktie tegen seksistiese reklame. Tk zal
zorgen dat er zondagmiddag een eko/vega-lunch zal zijn, met een donatiepotje
ernaast. Zondagavond is er in het Poortgebouw (openbaar) ectkafee en daarna
spelen er drie anti-seksistiese bandjes. Dit zijn: de Re—sisters uit Zwitserland
Homomilitia uit Polen en Gollil!soilivog uit Noordwijk.

Je kunt me bellen voor meer info: laura, 010 4231335

Poortgebouw stieltjesstraat 38 Rotterdam. Te bereiken met Tram 20 en metro
Slinge/spi jkenisse: halte Wilhelminaplein.
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There is always this sort of balance between not having too
much attention, to not get other actors involved and increase
the pressure, while it is also good to present yourself publicly.
And I think that they are actually doing this, for instance with
the open monument day.

The type of neighbourhood the Poortgebouw is located in,
is maybe not their main audience. I think it is more the rest
of the city. Also there is an international audience over there,
for example when the SQEK was held there. There are a lot
of different communities interacting with this place.

= I've met some people from the neighbourhood.

— . . .

=) But some of them still think that we are dirty,

© messy and punk. Which is also true, but we also do
other things. It’s always a bit of a process to try to
open a conversation with them, but I think lately
we are doing quite well.

® The Poortgebouw is the symbol of squatting in Rotterdam

1 written in stone. It is ingrained in the minds of Rotterdam-

™ mers that the Poortgebouw is a squat. ‘Legalized squat, we

have to correct, especially to ‘official’ partners. We're renters.

= There’s a prejudice. But this neighbourhood is

— . . o o e

=) quite funny. We have this division between these

© houses which were not here in the past, when
the Poortgebouw was squatted. And they’re rich,
they’re people that don’t really have a connection
with each other. And then, you have these people
from the Peperklip area, which in the past was con-
sidered a dangerous area. There’s this quite strange
division. But, when we open the house, I always see
people who are very happy and very enthusiastic.
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Of course, it depends on the event. With open days
there are usually a lot of people from very differ-
ent ages. And they’re all very happy to listen to our
stories. But when we do parties, we have a different
audience. Last Saturday, at the Birthday Party of
the Poortgebouw, there were so many young peo-
ple who were really happy that we were open again
after a long time.

People often said the Poortgebouw seemed totally inaccessi-
ble, like a fortress. Even after we did all these open days, the
next week they still said the same thing. It was also in their
heads. You just have to try; there’s enough opportunities to
get in if you want.

When you look towards Entrepothaven, then you
see this terrible, ugly thing, like a piece of the
Great Wall of China: the Poortgebouw. And it is an
icon in the South; it should be something wonder-
ful. [...] The Entrepothaven is almost unknown to
the average Rotterdammer; because it’s so hidden
away. So, the Poortgebouw acts as a hindrance to
what could be a fantastic location.

It’s also because of the architecture, I think. It doesn’t have a
big front door. It’s a bit of an ominous building.
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I think for the Poortgebouw, this particular space,
it is also a kind of weird neighbourhood to be in
somehow. There are a lot of offices, it’s really next
to the water. It is almost like a village.

I think they are really making an effort [to be open
for the neighbourhood]. And they are super open
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to collaborations with other initiatives and organ-
isations. During the open monument day, they
always give a tour and people are really surprised
about its history and the community that is living
there. And what is also good to mention is that
still, as we’ve seen with the other case studies and
communities we have been working with, they are
always referred to as squatters. Although, in the
case of the Poortgebouw, that was more than 30
years ago and it has been legalized since 1984, and
people are actually paying rent. First to the munic-
ipality, now to a private owner. So they are not
squatters, but they share a mentality and an idea
about what a city should be, accomodate and what
kind of practices should be part of it.
We have visited quite a few places which are squatted, or
used to be, or are in the process of being squatted. They are
quite different as well, but in all the cases, our experience
has been positive. For example, last week we were visiting a
community in Groningen, who lived in what it was a former
hospital and which I think now houses around 200 people.
It was inspiring to see how they live together. In addition to
the bedrooms, they have a bar, a cinema, a series of exhibi-
tion spaces, and all the corridors, all the in between spaces,
are public, their doors are completely open, day and night.
These spaces open up possibilities to think about new ways
of living together. Compare the model of the condominium,
based on segregation, with a space like this one. It gives me
hope.

FIG 48

A CHAIR IN
THE POORT-
GEBOUW.
2017.

108




I would say that, at the moment, we have forced
interaction with people around, which is usually
OK. We can talk to them and they find ways to
understand us. But there is some kind of genuine
co-existence... not really... it’s more like tolerance.
And all these issues—noise and people hanging
around—would be annoying no matter the place.
We try to involve people from the neighbourhood
in some events that we make, like matinee, open
stage to invite kids. I think these things work and
there are some people who maybe come from a
little bit broader sense of neighbourhood, like
Kralingen, that like these kinds of messy places.

It’s a shame that [the garden] is gone. It was really nice and
beautiful. When the sun goes down over the river, you could
just sit there. A sign that things have changed [is that] around
the Poortgebouw is a non- alcohol zone on the street, but the
Poortgebouw itself and the garden are actually not included
in the zone. So you could drink beer there. And sometimes,
the police would come and they have to be told that and
shown the map. That would not happen now. I think this age
of tolerance is gone a little bit with the council, so that is also
a change from the past.
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This year, for the first time, I met with some of the
residents. [...] The Poortgebouw was always quite
closed. It’s only recently that they seem to be inter-
ested in opening up and also doing more for the
neighborhood. Last week they even took part in
our neighborhood watch.
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Having good contacts with the neighbourhood is important.
Trouble with the neighbours can negatively influence your
position in court. It can help if you, for example, can show

letters of support from the neighbours.

JERE

For me, insisting on being part of the neighbour-
hood, I don’t find it that important. Because a
neighbourhood is just a physical accident of being
close to certain people. In the Netherlands, they
try hard to be good with the neighbours. In other
places, squats are much more closed and have dif-
ferent ways of creating social networks outside of
the house that support the house. I really believe
that you should manage this co-existence with the
surroundings, but I think much more effort should
be put in creating a strong bonding network with
your artificial neighbourhood, with people who do
similar things in the city, in the region, in Europe,
in the world.

For me, that is the beautiful part of squatting.
Since I was 19 and I first got involved in these
things, I practically never had to pay for a hotel.
There is this unspoken language between us where
we understand from the way we talk, we look, we
come from—there is an unwritten trust that sim-
ply works. That is because before me there was
somebody who built this network. I think that is
the part that I should do, and every generation
should have this mission. That is how you keep
things alive. Being good with the neighbourhood
will not maintain the movement.
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AND A TABLE

YOU'VE BEEN
SOLD, DON'T
WE HAVE TO DO
SOMETHING?!

‘Wittkamp, S. 'Poortgebouw met ontruiming bedreigd.

Metro, 2005.

Project developer De Groene Groep has bought the [Poortge-
bouw], a monument from 1879, without the knowledge of its
residents, for a measly price of 450.000 euros. The real estate
developer is now planning to turn the building into prestig-
ious offices. But the residents are refusing to be chased out
of their beloved home.

= In 2002 some of the inhabitants did know more

= about the court case, but strange enough, it took

[%5] . .

= until we lived there to really get people to talk

= about it. We really had to ask: “What’s gonna hap-
pen? You've been sold, don’t we have to do some-
thing?!” It took a while before we even understood
who was there when the house was sold. It was not
an open topic at that time. We often heard: “Well,
we have three years.” So it was a bit paralysed.
They were taking care of their cultural activities
and group life, but not of their existence. And we
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thought, well, we are outsiders, what do we know?
But then, slowly, things started moving. Not just
because of us, also because the clock was ticking.
But at first, there were barriers. And from time to
time, that feeling comes again. I think it’s because,
when you live there, it’s such a threat that you
don’t want to deal with it every day. Because you
have to live there and fight for it at the same time.
[Back then] Poortgebouw had a very defensive reputation.
There was this small anarchist group, WHY Rotterdam—a
really cool name—not sure where they came from, but they
made a lot of articles and magazines, you must find some
in the archives somewhere. They tried to turn Poortgebouw
into an anti-gentrification war machine.
[When it comes to their legal issues], there were
two people, Peter and Christine, who had a lot on
their shoulders. I don’t really remember in what
ways other people helped, it was really them doing
this work for 8 years.
In 2004 we got a piece of paper with the cancellation of
our rent contract. But we were prepared for it. We already
had our lawyer in place. We had even built up an external
network to support us. And it was already a topic in every
house meeting, which were also happening more often than
before. But it was really not nice to get that letter, stating in
writing that you have to get out.
It’s incredible how many confrontations you face
and how much you learn from that about how the
world is organized.

SIEBE
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2 1 looked into the Dutch law system and tried to find the
= reason for them to cancel our rent contract. And I found
N . . . . .
~ a clause called dringend eigen gebruik which is when the
T owner claims back the building for ‘urgent own need’. And
that turned out to be right—they tried to use it to get us out.
But of course it wasn’t about their ‘own need’, it was about
their economic need. Which is kind of amazing, that that’s
even a valid reason. But you have to imagine that this private
developer, he bought the building from the city, and it’s not
really his fault that he thinks like that. The fault is with the
city, who gave away their social responsibility. Because the
private developer said, “Well I have no social agenda. Why
should I be interested in that?” So of course we hated him,
but that was just the way it was.
'Verkoop Poortgebouw moreel niet fatsoenlijk'
Rotterdams Dagblad, 2005.
Alderman Pastors indicated that an office was “an
acceptable new destination” for the Poortgebouw,
which is currently being used as a residential space.
He wants to release the project developer from the
building’s current situation. “That thirty people
will end up on the streets is not a good enough
reason to start a dispute. This is not a unique sit-
uation: 1500 houses are demolished every year in
Rotterdam, which means that thirty people have
to leave their homes every week.”
;’ I gave technical advice (on the court case). I worked together
= with Peter Voogt and Rogier Scheltes, he was the lawyer for
~ the collective. We went back to the documents from the
beginning, like the first rental contract and the modifications
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enforced upon it such as the new bridge foundations and
stadsverwarming. Digging up and explaining this informa-
tion enforced the position of the Poortgebouw in the case
against De Groene Groep.
For example: regarding the maintenance, there is the ques-
tion of defining what is the interior and what is the exterior.
What to do with a window for example? These types of tech-
nicalities aren’t clear amongst judges.
The ongoing court case involved a lot of contin-
ued extensions. Then, more time was asked by
De Groene Groep to investigate possible alternative
houses for the group—which in the end they didn’t
manage to do. Parallel, our alternative renovation
plan for the Poortgebouw was put on pause by the
owners’ unwillingness to negotiate a sale with our
partners from social housing corporations and
other third parties. This was frustrating. So it was
a standstill for a longer period of time — looking
back now, till beginning 2010 when the Poortge-
bouw ‘won’ the court case.
They also had the possibility to buy it [in the past]; I think
most groups had the possibility to buy it in the 1980’s and
1990’s. A lot of people were too lazy, I think, didn’t want to
take responsibility, even called their attitude ‘political’.
In our time we had found partners that said: “We
have a million euros.” But then the owner wanted a
ridiculous sum for the house. It didn’t make sense
for any possible partner to spend so much and
then the renovation on top.

PETER

SIEBE
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FIG 57

‘POORTGEBOUW IN VERZET'.
ROTTERDAMS DAGBLAD, 2006.
AUTONOMOUS ARCHIVE.




=~Uatiotl d=20.13UO00A
‘wepisnoy dootn
9p ‘usWInuUoW 19Y
-9318 9p U382 plin

- - “119,1¢
9IN3ARI U3] uase( u:
-9311004 19y do01iS
110 reel Snummiuajf
SI2U0MI( S1I9P BO.
URR USYUSP U9 [
-I9A USPIOM UBY I94
‘PosIs8 uflz 130

WY
MU ED)

"21308 100A pli
P ENSEVNIEEDE
uszujad sJs
2 ‘uliz pwin.
| do Ja1yda.
190W Mnoge
apuwbbfag

J9ZI9A Ul MN0ga3100

e[ Gz e U21008 USR] 31 18RS do o1Z 319819M dao1Suo




3 ut syee[dpoo.q a1
P 1I99YI9A USIPSPUIS
Audoly op uee af
JBZ[99Y U39 I00AT00T
(9311004 1Y ¥IO
OMI9A ‘pleelaq Uudq
nny IeefSnumieN

T U A

-urq ap o1deuy dsoiSuoom
9p ‘SUIUSYaI IBBY I00A JUBY
-U9jIing Sp WeU WEPIS0Y
Jpag sSurEMNIMIUQ 194
‘PloYUIRLZPAIJ[OZ Ul JUSWILI
-9dx9 U990 101 JIN MN0GaS1I00
197 9P190.13 99ULIBR(] ‘SIOUOM

YW3ZOY dvVr S,0104 ‘ue|d jonjeulayje uss us)
0 sI9UoMaq 8 "Mn0qa331004 18y Ul SuliepeSisasiny usy

EEE e T L T  Smns  ee eta whain bt w
-98 91usauag op us pued 19y
(iz us19Zaq O86I 19qoP{0 U]
‘18P USUWIBMYIOOA SISYBIY]

: ‘U99Y Sues
-19 U31S90UI UII00NdIYDI] P
U9 U2]0[S93 SeM 1YI2IPUIEY
‘ufiz noz SuruIe]saqg 2100w

el | s o wiae Sl s Bt Tass L DT T
INNJSeGSPeIs 197 1yoepaq 81
-U2A9Z UaIe( ap uj ‘puels3e9]
9p wremy ‘pusipeg pry 1001
-uey s[e ualel 19y 1BpEN
‘PIyosususof
-[IUW U99 UBA SUIB[ISIO. JoUL
‘UINYON[AJUO pUB] 197 MNID

'S 81pou pnoyaapuo [33A 43 3ep HISpINp si figaydip uep Hn
100LU 13 }3Y }31Z puB}S)E UID UBA "US}ING UBA MhOGaS}i00d 39H

vptolitlooou PUlo .
9P J00A 1S90UI ‘ST
-9POT UOJBQUIABT
9 ‘MN0(ga81100( 1
-9PAIYIS9S ayonIu
9posids 91S[99A0Z T
-0M3(Q 9P UBA 197

-euIa] e 19y do 19z
9[[0A 19W 1PIOM
IBRUI ‘DISPRSIOA I
I9 Y{IpmmeN 'u9j
-9811004 194 Ul pu
‘UsIO[IRA Jpiom d
-0 19 S[® 1.1n9qa3 1
‘uee deoaaq 1oy d
9D 1U9Y9l 1IOMUAL
-10M J90I1 SWIBYR!
-9 19804 19y UI 19
-I91[e 19 ‘USJaIaU
-WOYUT WO UdINT
UWINJIUDJR0 S[B
-(1q udjwInI UA[IL
-3¢ "uf1z uey [9gepu
URe INNUI9A JBP U}
unieem Jm uepd j
U39 [991USWOW I
-uo7ep 1puiA deoasu

-OUaI 93Ipu0is ua9
MN0(Qa311004 19 1E
-9q ueA s13ep uy "dc
-9A9] USI0UBY ‘[OqE
INNUIDA 3(J "U10U
I Iad s1auomaq ap

-uo 9preedaq J121y2
3( "PuBISIdIYDE (-



2 Inthe end, there was no victory because we still had the shitty
= owner. That was just one step.
5 Personally, we wanted to devote our energy to renovating
T the house, that was our goal. It was frustrating that we could
never do anything, but of course, it was better than being
evicted. After years of developing a future plan, together
with architects and experts, you want to go to work, you want
to finally change something, and not just resist against a hos-
tile owner.[...] I would have liked to look for a social owner or
an alternative ownership model like ones that exist in other
places. And my understanding is that’s not what happened
after the verdict in 2010. They said: “We won, and now we
turn to our cultural activities again”, but the group didn’t
proceed towards a substantial change.
5 In short, there were two court cases. We lost in
= the Rotterdam court in 2006. Then we went to
a the appeal court in Den Haag and ‘won’ it in 2010.
However, we had already left end of 2008. The
Gemeente Rotterdam has always played a key role in
the story of the Poortgebouw. They were the origi-
nal owners. They allowed the Poortgebouw to end
up in private hands. And some politicians admit-
ted this. At the time of the hassle with De Groene
Groep, the housing portfolio was in the hands of
Marco Pastors from Leefbaar Rotterdam. He defi-
nitely didn’t want to be involved. In city hall there
was solidarity from the SP and GroenLinks, who did
what they could to lobby for us on a political level.
FIG 57
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Smelt, H. 'Verbouwing Poortgebouw verdient navolging!

Bouw, 1983.

The renovation of the Poortgebouw is a special and unique
project for several reasons. [...] In the negotiations between
the municipality and the inhabitants/squatters several con-
structive and creative solutions were made. The positive
experiences from this experiment can be used in other cases.

It is a scandal that [the municipality] didn’t do
anything to protect it in the past thirty years, or
to stop it from being sold to a private commercial
developer. It is a municipal monument! The traf-
fic underneath the building is a problem. Maybe
you already heard about it, but the municipality
removed the signs that hung in front of the build-
ing, that warned about the height of the passage.
It was a way to make the truck drivers at least slow
down and to avoid accidents. But they took it away
because it ,didn’t fit the image’ of the new public
spaces on Kop van Zuid. It took a lot of effort of the
residents to have them put back.

Matthieu Knibbeler from Bureau Monumenten was a “fan” of
ours, both secretly with behind the scenes information and
openly with other parties. On the district level the Feijenoord
cultuurscout, Roelof Kok, supported and promoted us a lot
after we raised his interest.

129

We were responsible for the inside, and the peo-
ple we were paying the rent to was responsible for
the outside. But I think til now they still haven’t
done anything. And that’s one of the weird things
about the Poortgebouw —and I think it’s the way
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Status 3 rijksmonument
Inschrijving register : 16-10-1986
Kadaster deel/nummer : 9272/13

Woonplaats: Gemeente: Provincie:
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Plaatselijke aanduiding:
Stieltjesstraat 38 30713X Rotterdam
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Omschrijving:

POORTGEBOUW totstandgekomen naar ontwerp van J.S.C. van de Wall in 1879/als kantoorgebouw van de
Rotterdamsche Handelsvereeniging, in eclectische, vooral op het Romaans geinspireerde, bouwtrant. Het
gebouw bestaat uit twee dwarsstaande vleugels van elk vier bouwlagen onder pannen schilddak,
opgetrokken in baksteen op een natuurstenen plint, en een verbindingsstuk in het midden van twee
bouwlagen en kapverdieping onder pannen schilddak, dat de eigenlijke poort vormt. Dit middengedeelte
heeft aan beide zijden een middenrisaliet ter breedte van drie vensterassen en wordt bekroond door een
frontonachtige kroonlijst met gepleisterde boogfriezen die aan beide zijden van de lisenen onder de rechte,
gekorniste kroonlijst worden voortgezet over de breedte van een vensteras; in het midden een
gepleisterde tondo met vierpas; de rondboogvormige vensters zijn voorzien van een geprofileerde,
gepleisterde omlijsting gedragen door halfzuilen met bladkapitelen en onderaan voorzien van een
gepleisterd fries met gestileerd bladmotief in reliéf. De noordelijke dwarsvleugel telt aan de smalle zijden
twee vensterassen, de zuidelijke dwarsvleugel drie, maar deze heeft voor het overige dezelfde detaillering
als de gevels van de noordelijke dwarsvleugel: omlopende, geprofileerde gepleisterde cordonlijsten boven
de plint en tussen de eerste en tweede bouwlaag; gepleisterde blokken in de rondbogen boven de vensters
op de beganegrondverdieping; gepleisterde, geprofileerde rondboogomlijstingen gedragen door halfzuilen
met bladkapitelen op de eerste en - gedeeltelijk - op de tweede verdieping, en onderaan voorzien van een
gepleisterd fries met gestileerd blad-motief, gevat in ruiten respectievelijk tondi; en gekoppelde
rondboogvensters, gescheiden door lisenen en uitkragend door middel van een rondboogfries op de derde
verdieping, waarvan de hoeken worden geaccentueerd door zeszijdige, afgeknotte hoektorentjes op
natuurstenen consoles en die wordt afgesloten met een omlopend gepleisterd rondboogfries en kroonlijst.
In de doorgang zijn aan beide zijden drie toegangen opgenomen met geprofileerde, gepleisterde,
rondboogvormige omlijsting, de middelste met stoep. Kantoorgebouw in eclectische baksteenbouw met
voor de jaren '70 van de 19e eeuw kenmerkend gebruik van op Romaanse, Byzantijnse, Gotische en
Renaissancevormen geinspireerde decoraties, deels gepleisterd, zoals rondboogfriezen, bladkapitelen en -
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?&% Rijksdienst voor het Cultureel Erfgoed
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<38 Ministerie van Onderwijs, Cultuur en
Wetenschap

friezen, vierpas en cordonlijsten en blokken in de vensterbogen, Markeringspunt in de door bouw-
opdrachtgever L.Pincoffs in gang gezette ontwikkeling van het moderne havenbedrijf en de handel in
Rotterdam, zowel door de verschijningsvorm als door de situering op een der havenhoofden, oorspronkelijk
bedoeld als pendant van twee identieke kantoorgebouwen te weerszijden van de Binnenhaven.

Kantoorgebouw van karakteristieke architectuur en situering en van belang uit oogpunt van de
ontwikkeling van handel en havenbedrijf.

Hoofdcategorie: Subcategorie:

Handelsgebouwen, opslag- Handel en kantoor
en transportgebouwen

oorspronkelijke functie:
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they’re going to get rid of them at some point.
That’s their strategy. Because the Poortgebouw is
paying rent. But the Poortgebouw is known to the
people around it as a squat, and so they are held
responsible for the fact that the building looks like
shit from the outside. Even though they have been
paying rent for 30+ years, now to a company that
doesn’t do anything about the outside. That rent
money should be spent on the outside! Instead
what’s happening now is they’re waiting, and wait-
ing, until, at some point, they’ll find a weak spot
in the group, that they don’t resist anymore, that
they don’t respond fast enough to the procedures
to evict them. And if they find that weak point, [the
inhabitants] will be out. And nobody is going to
support their case; because the area around them
has become so rich, and they look so much like the
wrong thing there now, being shabby and dirty.

It is really common to have a divide between the interior and
exterior for rental buildings. It is often done for office build-
ings, because it offers more freedom. The interior has a dif-

ferent life cycle than the exterior. Interiors are changed more
often, but the investment might be in the range of hundreds
or thousands of euros, while renovating the exterior will cost
ten thousands, or hundreds of thousands of euros.

JUANITA

Catering to the interests of the owner can be help-
ful in some situations. And renovating the build-
ing is beneficial, not only to you, but also to tackle
the bad state of maintenance, which can be used as
a reason to evict you.
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So what do I think they should do now? I think they should
open up. Fuck the people that they're paying rent to; take
care of the outside themselves. Put a kind of alternative
grand café out there, with good food, responsible products.
Open up, put a terrace. Offer a service to the people that live
around them; invite them in, and slowly get to know their
surroundings. That would be the way to survive, but they
never did that. Even when I was living there, we tried to get
to that point, but it was hard.
When I first heard that there was anew owner, I had
hopes. I thought, yes—we’ll be able to get things
moving, and we might make something beautiful
out of it. I think the municipality should do its best
to make something out of the Poortgebouw. But
the only thing we can do, is to monitor the state
of the building. If it becomes too dangerous, then
the building inspector can make an official order
to renovate certain parts.
You get tired. You can’t always be fighting. Researching back
into the history of the house, we know that there are always
these times where the house goes to sleep. And then sud-
denly there’s times of “Oh, we have to fight!” So there’s a pat-
tern, but the house always survived.

CESARE

OKACH

P&C

133

FIG 60
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AND A TABLE

YOU MAKE
YOUR CASE
STRONGER IF
YOU HANG A
PAINTING AND
PUT A PLANT
NEXT TO YOUR
TABLE

To start off: huisrecht, or domestic right, and the ‘involabil-
ity of the home’, is one of the most important juridical phe-
nomena for squatters. It gives protectioni to any inhabitant
of any building, whether you are squatting a place or living
there under a legal title.

In the past, you could make a claim on this domestic right as
soon as you stepped into an empty house and set down your
camping furniture. But, unfortunately the Dutch supreme
court eventually decided that was too simple. You first have

MARCEL

FIG 61
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to prove the occurrence of household activities —show that
you're really living there.
Today, just putting a bed, a chair and a table in the
room is not sufficient. You make your case stronger
if you hang a painting and put a plant next to your
table.
In practice this ends up under the judgment of whichever
police force is handling your case. Some start to base their
decisions on a 24 hour rule; or 48, or even 72 hour rule. So
they claim that any squatters found within that time period
can be evicted immediately. Which in my opinion is com-
plete bullshit.
If you want to stay in a building for a longer time,
you have to pay attention to the legal aspects of
squatting. Without hAuisrecht you can easily get
evicted, so think about how youll create this.
Try to avoid being caught red-handed when you
enter the building—when you don't have huisrecht
yet. There are several ways to create huisrecht, for
example by cooking, cleaning, sleeping and play-
ing games. Everything you would do in a house
applies to this. And to avoid discussions with the
police, make sure you document those activities
well.
When the Kraken & Leegstand law was passed, criminal
eviction suddenly had legal ground. Before that it was not
allowed; and up until the last days before the new law was
passed; judges were still saying there was no legal basis to
conduct a criminal eviction. But well, the parties in the gov-
ernment who drafted this proposal thought this was the way

JUANITA

MARCEL
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to put an end to squatting once and for all. At least, they fig-
ured that with this new law in hand, any new squats would
not have a chance. That was the wet dream. But they didn’t
count on the fact that even though squatting was now illegal,
squatters could still claim protection of domestic rights. So
things didn’t go exactly as they thought it would.
Until the law changed, people had ‘Squatters
advice hours’ [Kraakspreekuren]. And then the right
wing politicians managed to stop these because
they were said to be promoting an illegal activ-
ity. So, when that stopped in 2010, that did have
effects in terms of people that wanted to find out
what’s going on.
No, I don’t know many squats in Holland anymore. I think
they kind of succeeded in getting rid of it. There’s the ADM
in Amsterdam, that’s one of the last kind of free havens. But
that’s also gonna go.

E. T.C. DEE

CESARE

FIG 63
POLICE
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AND A TABLE

WHO HAS
THE RIGHT
TO THE CITY?
THE RICH, OR
EVERYONE?

My first impression of Rotterdam was of this industrial, grey
city—but also an exciting one. There were a lot of spaces that
were not regulated per se; there was an underground scene
of music and culture that I found liberating and inspiring.
Yet when I came back in 2015, I didn’t find those places, at
least at the beginning. I thought: maybe it’s because I'm get-
ting old, and I'm no longer in the know of what happens in
the city. Or maybe is it because Rotterdam is no longer the
port city that it was before and has made a transition towards
the creative industries. In a way, it is true that it has trans-
formed its model for cultural production.

Rotterdam is a city in a continuous state of becoming some-
thing else. As if it is always waiting to make it, right? But it
never fully arrives there. I think that is liberating in a way,
being in a city that is is always experimenting. [...] What I
like the most about Rotterdam is that I have the feeling that

MARINA
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FIG 64
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it’s a place where you can take risks— and if you fail, it’s OK,
you start over again. That makes me feel excited about living
here.

2 I don’t even know if there are squats today. The
= whole market has been taken over by companies
like Ad Hoc, because everyone knows [they] have
to deliver these empty spaces to project develop-
ers so they can rent it out again. And they were
already there in the days of squatting, but they had
a very bad reputation. Gentrification is not over
yet. There are still a lot of poor people that need to
be kicked out. That is the attitude.
= Most buildings today are owned by housing corporations.
é They were semi-public in the past, then went private, but
= after some were affected by corruption they were put back
under public control. So they are still private, but bound to
rules.
Other countries, like Germany, and I imagine Greece, but
also countries like Spain, they have more of a tradition of
collectives that own houses. This is not really the case in the
Netherlands. [...] Given these circumstances, most corpora-
tions are used to building non-mixed forms of housing. So
there is a lack of mixed forms of property.
= When it comes to the changes that the South and
% many other parts of Rotterdam have undergone in
the last years, one of the problems that I see is that
the visions of change are not created for those who
live there, but for those who are supposed to come
and change these places for ‘the better’ I remem-
ber a billboard advertising the bright future of
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Afrikaanderwijk as a great place to live in 2025.
What is such an offer supposed to communicate
to the people living there now? What does a good
neighborhood mean anyway? Is a rich neighbor-
hood good per se or are there other values that
should be considered?
I think Katendrecht changed in a good way, because I have
been here since 2005 and you wouldn’t want to live here then.
I think from the sixties until 2005 or 2008 there was a lot of
development going on here, a lot for the good. On the other
side, you can’t forget the people who born here, built this
area and they fought for this area as well. The native Katen-
drechters are forgotten. There is a big difference between the
born Katendrechters and the new rich.. Born Katendrech-
ters can’t go to Deliplein or to the restaurant every week and
the new ones can.
You are not free anymore to live where you want
to. The government will check if you make enough
money first; because they want to divide the
money over the city. That’s why it’s important to
make communities stronger from within, because
it’s not getting any easier to live in this neighbor-
hood.
'Viva Poortgebouw: Using Space 10, 2016.
The Poortgebouw has always had to fight for its survival,
since it is the odd one out and clearly greedy capitalists see
the money which could be rinsed from the building. Who
has the right to the city? The rich or everyone?
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You have to see the Poortgebouw in the context of
the development of Kop van Zuid. I think the city,
when they gave the rent contract in 1984, if they
could have seen the masterplan of the area 5 years
later... They probably would have thought, maybe
we shouldn’t have given it out. All of a sudden, the
Poortgebouw looks kind of cool.

;’ The neighbourhood councils were quite active and strong in
A the 1980s. I know that the people from Feijenoord were happy
=~ that the Poortgebouw was squatted, because then the city
couldn’t go through with their plans to turn it into an eros
centrum. [...]
In that time, there were some people interested in exper-
imenting with housing. They were open for more citizen
involvement. So this attitude of the institutions helped.
Although it was only a small number of people—they were
from left wing parties, or interested in new forms of hous-
ing. That still helped to convince the people who had their
doubts about the safety of the Poortgebouw.
= I think it is interesting how squatting is an impro-
= . . .
< vised practice and always has to deal with other
institutions and the legal framework. So, all these
interactions with the law, with institutions, with
the city, with the neighborhood.
= Squatting has been institutionalized here for a long time;
5 and it used to be legal. I think this spatial practice boomed in
s the post-war period in European cities, such as Amsterdam,
where the urban centre was devastated, affected by eco-
nomic crises and decay, and mostly vacant. In that situation,
how are you going to tell someone who’s looking for a home
that you cannot use those existing infrastructures? There are
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spaces that are available, and people without homes. What is
the priority then? The right to property or the right to hous-
ing? I believe, as the squatting movement does, in the right
to housing before the right to property.

I think that one of the important things we are =
doing with this project [‘the Autonomous Archive] is é]
that we’re collaborating with institutions such as ©
Piet Zwart, who have supported the Poortgebouw
in the past. All of these collaborations are very
important to show to the city in general that we
are here, and we are also part of the cultural devel-
opment of this city.
I consider that Het Nieuwe Instituut has a responsibility, as 2
an institution that depends on the ministry, to also recog- &
nize the importance of the squatting movement for the built S
environment. Especially since squatting was banned a few
years ago. I wouldn’t say it was an activistic position, because
I'm not an activist; I'm more like a civil servant... But yet I
believe that institutions can be very active and have a role in
this conversation.
The Autonomous Archive has already become part =
of the archive here. The other way around, not yet. E
But, I think it would be great somehow to become
part of each other’s history. I think both kinds of
institutes are very important for Rotterdam.
There were questions, like why a cultural institution like ours =~ 3
should be working on spatial practices that have been illegal &
for years? How can we make sure there are not power rela- S
tions at play?
Our aim was to have a genuine collaboration and, at the same
time, to be aware what this collaboration entails for all the
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agents involved. So far it has been extremely productive and
beautiful. I'm particularly interested in the fact that Poort-
gebouw is developing their own archive. It’s no longer Het
Nieuwe Instituut attempting to include the architecture result
of the squatting movement as part of the national archive,
but the community of Poortgebouw is actually constructing,
documenting its own history according to their own terms.
I don’t know if it was different in the past. But since
I've been here, we have been putting a lot of effort
into opening conversations with institutions. And
yes, I think it’s very important. But, of course, we
also have to be critical about it. We have to con-
sider the interests of both sides. But for me it’s
really weird to see any collaboration at all, maybe
because I'm from Italy and it’s completely differ-
ent there, how they treat places like this. A museum
wouldn’t be so eager to support a squat in Italy. I
really appreciate how it’s going here.
I don’t know if what we are doing with HNI, with this squat-
ting architectural documentation, the archive.. when it
started to happen, I thought, this is the funeral of squatting.
It is the last mourning, with trumpets and everybody is sad
and then happy to remember those glorious times of what
it was. And I cannot make up my mind about it, is it good or
right to do these things...
But I think once you describe things, and try to put them
in brackets, and document them and make architectural
drawings about a place, this place loses its original meaning.
There is this.. I don’t remember who said that.. once you
give something a name, the thing is dead. Squatting is not so
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much a political phenomenon anymore, although it is still
very political. It can send a strong message against property,
which is one of the most embedded values in our society,
which certainly can be questioned. You can mobilize people
for important questions like the refugee crisis, gentrification.
We try to reflect on our role as an institute. What
it means to present these criminalized practices.
In all cases, we closely work together with the
communities’ spaces, when it is very evident that
the residents really made an effort to preserve
the building, because the owner was completely
neglecting or demolishing even the building from
inside out. We've tried even to send them a letter,
to support them sometimes.
I remember a brochure on squatting with a significant title
Nood kraakt wet, which can be translated quite literally as
‘The Need Cracks the Law’. I think this logic should inform
the current discussion on the city more. Who should be the
main actor in this discussion, however, seems to have come
to a very confusing point. Should it be finance—occupying
the space of the city with empty buildings that serve merely
as machines for speculation, or should it be citizens—occu-
pying the space they need to live in a city?
Many things can be really powerful when address-
ing squatting, but the problem is that there is this
gap between what the squatting community used
to be, what political communities used to be, and
what our generation is trying to say.
And maybe what we are doing now is turning our-
selves in a little bit of laboratory to see what we
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actually are—does this make any fucking sense? I
mean for me it would be easy to move 10 super rad-
ical militant anarchists in here and do everything
by the old school cookbook of anarchism. [...] For
me, it would have meaning. But it would change
a lot of how Poortgebouw would seem from out-
side, and how much Poortgebouw is a machine to
grind this grim reality that is happening around.
What I like is that, at least, the Poortgebouw is not
a gentrifying machine. That Poortgebouw is really
like an Asterix et Obeliz image in the middle of what
is happening and there is not even the tiniest risk
of gentrification happening around us, because we
are idiots and we don’t allow it to happen.

I have to say that even in the last few years, what we have
accomplished—and I mean not only Het Nieuwe Instituut but
everyone together—is we have brought squatting into the

cultural conversation. Instead of talking about the problem,
or the illegality of squatting, people are starting to ask what
can it add to our cities? What is relevant, what can we learn
from these spaces and these spatial practices? And I think
that’s what we can do. We are hopeful that every effort we are
doing, every effort that the Poortgebouw is doing, it’'s sum-
ming up. And in the end there’ll be results.
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AND A TABLE

IT'S ALWAYS
ABOUT HEROICGCS
AND POLITICS

Right now, I think kraken has some negative connotations.
Squatters have always been portrayed like crazy people who
break everything, people who completely destroy the house
that they squat. I mean, yes, that has also happened. I've seen
squatters go into a house with their dogs, make one room
into the shithole for their dogs, spit on the ground, and basi-
cally tear the building down while they were living there.
That is also part of the truth. But it’s the only part of the
truth that is shown. The whole positive part—which is much
bigger—is not shown enough.
The Poortgebouw used to be the most radical,
political, defensive, conspiracy-driven group of
squatters in Rotterdam. There were others as well,
but I can’t tell you much about them because I was
new and the movement evaporated in the second
half of the eighties. [...] I was fed up with the move-
ment in Amsterdam. I liked it a lot here because it
was fragmented and ordinary, just the way most
people are.

SIEBE
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PHOTOGRAPH OF PEOPLE WORKING
IN THE POORTGEBOUW ATTIC. 1980.
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The Blauwe Aanslag in Den Haag was a very positive place.
But everybody left in the end. And the people who came back
were the hardcore anarchists. These are the guys that make
a bad name for the alternative scene; I don’t like them at all.
I mean, I think they have a function.. I'm afraid that unfor-
tunately, violence has a function; it’s the last thing that the
politicians are scared of, even though I think it only works in
their advantage. Because that’s how they get people to think
we are crazy idiots and that we’re against the status quo just
to be violent. It’s actually about something completely dif-
ferent. For me it’s about not liking society as it is and trying
to change it in a positive way; in a way that is more social and
allows for more equal chances, and is more fair on the envi-
ronment and the animals.

What I'm getting to is that, at some point, we had an action at
the City Hall, where we were trying to make our point clear
that we didn’t want to leave, and the government was decid-
ing whether they would knock down the building or not.
We were in this whole process of figuring out all kinds of
possibilities, alternatives for the urban plan. And then it just
became a big fight.

In response, we had theatrical sketches; one of them was a
scenario where we were going to tear the City Hall down.
We got two people to climb up onto the City Hall and swing
around a big wrecking ball onto the facade of the building.
The ball was made from rubber mattresses, it didn’t do any-
thing to the building. I played the mayor: I had a suit on and
a lot of very bad perfume, my hair was gelled back, and I had
this golden chain. And at some point, the others ‘attacked’
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the City Hall with a battering ram which was also made from
rubber. But the moment that they reached the door, the mil-
itary police came out and started basically knocking every-
body down. People broke ribs, people were blinded, got glass
in their eyes... it was totally ridiculous.
I sat down on the bench and just watched it all happen. They
didn’t touch me, didn’t ask me anything, probably because I
didn’t look like a squatter. So I could observe it all, and it was
a ridiculous, ridiculous amount of violence for no reason
other than being able to put in the newspaper the next day
that we were violent, when it was the opposite. 'm biased, OK
—Dbut I was really in the middle of it all and I could see what
was happening and I'm absolutely sure that it started with
the police. And it’s not the first time that I've seen it. They
literally said in the newspaper that some of these anarchists
had been holding a policeman down and that they put gas-
oline over him and started throwing burning joints on him.
That did not happen. No one in that group would do that.
From that moment, it was over. There was a reporter who
was in the police station that night—we saw him—and he was
talking to the police about what he was going to write up, [...]
and he wrote four articles about that event in one newspa-
per. And from that moment on, the whole city was against
the squat. And so they freed their way to evict us and tear
the building down. That’s how the media manipulates these
things.

[Today] there are smaller squats that don’t have

that long of a history, or political position. They

are more private. There are some in het Oude
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Noorden, Charlois and in West. But it is getting
less and less. It is interesting now that in Amster-
dam squatting is becoming a thing again. It is not
fashionable yet, but people are picking it up for
political reasons.
If you talk about squatting, everybody thinks about Amster-
dam. But in most cities there were squats, and people were
squatting here in Rotterdam as well. But I had a very differ-
ent opinion about all of this. I once went to a big squatters’
meeting in the Oude Noorden. I didn’t like the whole scary
atmosphere. A guy even talked about guns and violence, and
police... I didn’t like the whole idea. I'm an idealist, I'm not
into violence. And I immediately saw that it did not give a
good impression of the squatters that I knew from Crooswijk,
who were completely different people. So the whole social
issue of squatting was never talked about; it was always about
heroics and politics.
Whatever you think about whether squatting
should be legal, or illegal, people see that it can act
as a critical voice in the city pointing at real estate
speculation and private owners that are really
neglecting their property. This voice is some-
what missing now. People were also saying this in
Amsterdam last year, that they miss this critical
voice in the city.
It’s not true. They just don’t want to listen to [this critical
voice]. The thing is, Amsterdam is an amazing example of
that: the last mayor of Amsterdam was a guy who was squat-
ting for ten years of his life, and yet he is the guy who evicted
the biggest number of squats since 2010.
What they are trying to do, they are trying to play this
non-ideological game where they can please everyone
—big investors, Chinese companies, small people,
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hipsters—everybody can fit into what Amsterdam tries to
be. And it’s simply not true. Not everybody can fit into a
city. Especially if there are certain groups that, by purpose,
exclude the others. And when they say that they miss this
critical voice; sorry, but you were the ones that propagated
the ban, you were the ones that were doing it, and you are
the ones that claim that that’s no longer a part of the Dutch
culture. And if you talk to people who are our age, or older,
everybody will say that this culture was forcefully changed.
That this liberal Netherlands of the seventies and eighties
was a different construct than what the Netherlands tries to
be now. And when you walk around Rotterdam, it’s simply
disgusting how many super young people are in a suit and
tie. I mean, for me, that’s an equally ideological position;
the same as being a punk with mohawk and anti-capital-
istic patches. If you are 23 and you think that you have to
wear a suit and earn big money and bring in investments
from all over the world, you belong to a certain ideological
camp. And the fact is that the municipalities of Amsterdam
and Rotterdam and the Netherlands in general, they listen
more to these kinds of young people than to the other kinds
of young people, because that’s the game they want to play.
But, at the same time, they know that they have to sell this all
inclusive story.

I actually think that they are not creating any kind of infra-
structure for this voice to develop. I cannot go to one of the
best universities in the world and not hear one word of urban
critical theory. We hear about social responsibility, sustain-
ability; you hear about all these moral, ethical concepts, but
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Donderdag 20 maart 2003 ' ] 9 i ‘
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Rotterdam — Nog voordat het eer-
ste schot was gelost, was het Rot-
terdams protest tegen een oorlog
in Irak al in volle gang. De een
hing een provocerend spandoek
op, een ander protesteerde kunst-
zinnig en weer anderen bereidden
zich voor op demonstraties in de
stad.

Het comité Rotterdam Tegen de
Nieuwe Oorlog riep alle scholie-
ren en studenten in de stad op om
vandaag te demonstreren. Leer-
lingen zouden zich om 12.00 uur
verzamelen bij het ROC Zadkine
aan de Schiekade.

Vanaf Zadkine zou de optochtl
naar andere scholen gaan om daar
- op de Wolfert van Borselen, het
Marnix Gymnasium, de scholen
op de Beukelsdijk, het Christelijk
College Henegouwen en het Albe-
da College - leeftijdsgenoten op
te halen. De demonstranten lie-
pen vervolgens over de Coolsingel
richting het monument van Zad-
ias

T ——

Protesten van
scholieren,
kunstenaars en
bewoners

bier. De bewoners schakelden
dan ook direct de media in. Die
kregen van Opstelten en de
korpschef te horen dat ze van
niets wisten. ,Het was dus ge-
woon pure intimidatie van de poli-
tie,” zegt hij verontwaardigd.

Bij de bewoners wordt druk ge-
speculeerd over wie de orders dan
wel heeft gegeven.,Je moet er
niet aan denken dat de macht van
de Verenigde Staten tot in Neder-
land reikt en dat ze onze rechten
gaan afnemen,” zegt Ellen. Het
spandoek hangt inmiddels weer
aan da gevel Fen van de hewo-

Op het Poort-
gebouwin
Rotterdam-
Zuid hangt
een protest-
uiting die met
een paar sim-
pele symbo-
len duidelijk
maakt waar
het volgens
de maker in
de Tweede
Golfoorlog
om gaat. Olie
ten koste van
mensenle-
vens. FotoJaap
Rozema/Rotter-
dams Dagblad

Acties in Rotterdam tegen oorlog

ners heeft nu ook een Palestijnse
vlag uitgehangen.

In de Witte de Withstraat laten
kunstenaars op een hele andere
manier hun mening over de oor-
log horen. ,Wat subtieler,” om-
schrijft Cies Breijs van kunstgale-
rie Mama het. In de etalage staan
twee televisietoestellen met Bush
en Saddam in beeld. Voorbijgan-
gers kunnen twee microfoontjes
inspreken die aan het raam voor
de tv’s zijn bevestigd. Op het mo-
ment dat ze dat doen, beweegt de
mond van Bush of Saddam. ,De
kunstenaar wil zo de mogelijk-
heid creéren voor mensen om zich
te uiten over de oorlog,” zegt
Breijs.

Binnen zijn drie andere beeldbui-
zen neergezet, ook met het portret
van Bush. Op de apparaten is te
zien hoe het hoofd van de Ameri-
kaanse president wordt gevormd
door bekende Amerikaanse mer-
ken zoals Coca-Cola en McDo-
nald’s.



CESARE

JERE

they’re always wrapped in something else. But critical the-
ory, which is actually about gentrification, which is actually
about urban struggles, which is actually about these things:
not one single word. So the truth is, they just choose what to
invest in: culturally, politically.
I think the whole system is built in such a way that
we are basically enslaved. And that sounds very
harsh, and those are the things I heard the anar-
chists say back then, when I was much younger,
and at that time I thought ,,Come on, it’s not that
bad. We are free, and we make our own decisions...
la la Ia.” But slowly over the years... I start to think,
they're kind of right. It’s a subtle system but it
channels you into a situation where you end up
feeling you're actually not that free.
I really think that the Netherlands is not a pluralistic society.
You have a lot of freedom, but in terms of what is appreci-
ated and what is invested into and collectively discussed... I
grew up in a country that had just grown out of communism
when I was born. And I grew up with these dark stories about
how everybody is the same in communism. And everybody
wears the same clothes and everybody buys the same prod-
ucts because nothing else can be bought and it’s terrible and
blah blah blah. And then, after that, we had kind of a proto
wild-wild-west capitalism, which looks like shit and is really
bad. So you have many different kinds of yoghurts, but actu-
ally you would really rather just have one yoghurt and a job.
But that’s what happened. And then I come here, and I see
these same kind of things are good; people can live good. But

FIG 76
‘ACTIES IN
ROTTER-
DAM TEGEN
OORLOG".
ROTTER-
DAMS DAG-
BLAD, 2003.
AUTONO-
MOUS
ARCHIVE.
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there is no pluralism, everybody buys the same shit! Every-
body goes to the same shops, all the opinions of people I
hear are the same. All the academic knowledge that is pro-
duced comes from the same discourse. Practically, this is not
a pluralistic society, because there is no coexistence of many
differences, but there is tolerance of one major truth and all
the marginal things that pop around it.

169

I think society should just collapse and make it a
bit worse. Let’s make it a bit worse! I don’t know,
I think some fusion is possible, otherwise we have
a big chaos. We never learn. With the last crisis I
had a little hope that maybe they would put on
the breaks... That people would maybe realize that
something has to change. And a lot of things did
start changing at that moment... But unfortunately
the economy somehow recovered. So now we are
going back to business as usual.

I think we need a few more of those breaking
moments, and then I don’t imagine it will go with
a big collapse, but there will be a reevaluation. It
seems there are so many people aware of the sit-
uation—and so many young people aware of the
situation—that I don’t understand why we don’t all
just get up and fucking change this thing.

CESARE

FIG 77

A TABLE IN
THE POORT-
GEBOUW.
2017.










FIG 78

A TABLE IN
THE POORT-
GEBOUW.
2017.
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EPILOGUE

THIS CITY
REALLY NEEDS
THIS PLACE

© Why is it so important to squat? I mean, I always had a con-

5 flict with my mother about it. She was always very strict, kind

= . 72 k) ’ ’

o of like—“It’s somebody else’s property, and you don’t touch

it. Point” And in a way I can respect that, I can understand
that’s how it should be. But at some point the people who
are owning property are not respecting the rest of society.
And that’s where I think things start to become less black
and white.
I think squats are — or at least used to be — a really important
thing in the cultural and political development of a city. And
an opportunity for young people to kind of figure out who
they really want to be or how they really want to live as an
alternative to the mainstream culture.

= Our group was always fluctuating. [...] So there

> were varying degrees of understanding that The

2 . . . .

2 Poortgebouw is a historic space in many respects.

= Because it’s not about us two, or five, or 30, it’s for

the future. It sounds a bit cheesy, but it’s for our
descendants, so they can still have a place in the
city of Rotterdam, or wherever, where such things
are possible.
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The Poortgebouw is an urban pearl. It’s the rare old building
in the area. In the former harbour area, all buildings have
been erased (except the Entrepot warehouse). There is a piece
of wall preserved as a monument to the Jewish deportation
that took place from there, the Poortgebouw, and that’s it.
For me, the important thing is the community
that lives there now. A lot of people have lived at
the Poortgebouw. It’s really been a place for a lot
of things. That shows the importance of it.
I think our role is less political; more social and cultural now.
There are not so many actions. [...] I like the idea of being
sovereign in this house. There is a duality in this because you
want to be sovereign and you want to be acknowledged in
your own sovereignty. So this is something that we’re doing
with the archive: getting recognition for our story. This city
really needs this place.
What is needed is that Rotterdam looks at the
errors and the successes of other cities. I don’t
think Rotterdam should model itself as a devel-
opment driven city, with high end restaurants
and very expensive apartments. That’s not what
the denizens of Rotterdam are proud of, and it’s
not what attracts people to this place. We have to
keep the essence of this city, and I think the Poort-
gebouw is part of it.

LIDEWI]

RIANNE E.T.C. DEE

MARINA
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HOOGBOUW ‘Manhattan aan de Maas’is lang niet klaar: plar

STUNHUSTINX
YVONNE KEUNEN
ROTTERDAM

ok alis het geld door de kre-
2 8et geld Coorciehre

teel een pas op de plaats. Want ban-
ken lenen nog maar mondjesmaat
geld uit en potentiéle kopers wach-
ten betere tijden af. Op eigen kosten
bouwen is veel te riskant, legt Kara-
kus uit. Maar dat.

se skyline zal er nauwelijks

Dueczem Adriaan Visser van-het

«Want die crisi:
wel eenkeer over

‘Wie vanuit het zuiden over de Van
Brienenoordbrug  richting Maas-
stadrijdt, bij voorkeur viak voor het
vallen van de avond, moet het her-
kennen, B hetzienvan deverlicte
skyline ontstaat

otterdam
(om\) Die crisis gaat uiteindelijk
wel eenkeer over.”

Ze komen er ongetwilfeld, de ko-
Tossen die nog hogerzijn dan Rotter-
dams hoogste woontoren tot nu toe:
‘het43verdiepingen tellende Monte-
video op de Wilhelminapier, inclu-
st do cnomie B op het dak 155

thuisgevoel” ethoudr Hamit o
rakus (bouwen en wonen) in elk ge-
val wel. , Het is ‘ons beeldmerk ge-

meterhi

derop op de Kop'van Zuid komt er
hoe dan ook: die is over het 100-me-.
terpunt heen. Nog 65 meter en Rot-

‘worden,”zegt hij over
Tike horizon. ,We zjn een compleet
nieuwe stad'aan het worden, met
een. elgen identiteit.”

- Weldra volgen projecten als De
Rotterdam (147 meter), Baltimore
(170 meter), detoren in de Gedemp-

ol-

'worden. ,,Dus niet meer

T, de geen
posmcve invloed, heaamthu DEge-
meente springt . bij . sommige
(Imng)buuwpmjecten zell‘s 2ij het
cnuﬂlen mll]oenen
eumsbu w -

singeltoren (156 meter).
Over De Rotterdam.
KPN-t

tussen.

zoals voorheen, mcn hadden we

lang van de ‘plint’. Dat betekent dat

geen focus. Er

aan bij

hg‘d(ﬂn de partijen
DeCoolsingel

pnrtememenmhetmxddeldureseg—
ment, zijn nog altijd schaars in het
centrum. En hebben de bouwers
even geen geld in kas, dan moet de
gemeente maar het smeermiddel
zijn. Want die be-

toren is nu weliswaar op de lange
baan geschoven, volgens betrokke-
nen is van afstel geen sprake.

En er staan nog meer joekels 0p
smpel de é6n concreter dan de an-

doeld om hoger opgelelden aan de

van| 65 meter: nfhcger Zuzls deB'to-

bnuw van de Buenkoﬂ' Ofdc Calyp-

Bouwers en k die

geen geld hebben, maken momen-

B De binnenstad

\uskerk in het centrum. De bouw-
driftlijkt onstuitt

binnenstad kan nog vier keer
" meent Jan Klerks van The

f e verkopi
‘wevoorlopig ‘nee’.”

‘beleven moet zijn. lets wat bij de
Maastoren is mislukt: daar worden
de onderste tien etages parkeerver-
diepingen. En dat wilde de gemeen-

Ten. Vandaar dat voortaan een goe-
de invulling gewenst is, zoals win-
kelsof een restaurant.

Verder mogen omwonenden door
hoogbouw geen last hebben van
schaduw of harde wind. Deels om

Hoge gebouwen creéren een koude stad

Regen op de Kopvan Zuid? Trek de
it want

‘Onder hen Jan Gehl, de Deense

pand ging de welstandscommissie

is geen paraplu bestand. Daar doet

stad onder de loep nam. Met hoog-

komt,” zei voorzitter Ruud
Brouwers vorig jaar bij zijn af-

kannogvierkeer  Cilin T e S Sﬁ&?ﬁiﬁi’iﬁ‘iﬁ“’-"" Hinden s HOgE pobommon b sen e nase e T e aplpepaen
voller. Doejehet i ok, fonas i, o B e ot e
,met’ dan wordt stral@Mi;v:g?‘x: ‘weer een provincie- . hoge 'geb\?uwen.l‘elden niettoteen w.:: kals lders.” n nict :lm;(l‘w'a‘i‘r v]::a
Rottgrd_am een k;zﬁggli%%fn&p deStadsvi- jedaarveel meer rekenir e we:hw el Aol errijking,
Prov"'c’estad. sic,die bepaalt datin maar cen paar houden, vindt een Kkomt, en h;i ; i e, Die mensen wonen

S’kylmr fand of al in aanb

Rotterdam = {147 meter E‘ 153,6 meterf—

verandert T b

110 meter —

er dekomende
Jaren nog éen aantal serieuze
wolkenkrabbers bil.

Sommige worden al gebouwd,
Montevideo op de Wilhelminapier -
isnu de hoogste, maar dat duurt
nlet lang micer. .

Calypso -




EPILOGUE

A KEY MOMENT

IS
IN

JERE

COMING
THE FUTURE

[The future is] black. In my opinion, 5 to 10 years from now,
Poortgebouw won’t be here. The city is changing. I think Rot-

terdam is on the edge of falling into a completely gentrified,
generic global city kind of constructed identity.

KATIA

RIANNE

I think it really depends on the community that
lives there. Because it is a monument, there are
many people that are claiming that it should be
renovated. I think it has always been under pres-
sure. And the struggle also made it a very strong
community. It depends also, of course, on how the
city will develop in the next years.

I think we need to buy it. We may be two years too late for it,
but I think we should still try it. Property prices have gone up
so much lately that it seems impossible. I think the owner is

just waiting to harvest.

GIULIA

You know, when the municipality sold the house
to De Groene Groep, or when they sold the house
to our new owner, nobody took into consideration
that maybe we would want to buy the building.
There was no space for us, and no time to even
come in with a proposal.

FIG 82
‘HOGER,
HOGER,
HOOGST".
ALGEMENE
DAGBLAD,
20009.

ARCHIEF

GEMEENTE-

SCHIEDAM.
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I hope that the inhabitants will come to an agreement with
the owner after all. And that this will result in something
good, like a renovation. The reality is that you probably need
millions to make it into something beautiful.
I'm generally a bit pessimistic about the state of
things, but I do have this feeling that it will survive
somehow. A lot of the time it comes down to a few
people, like Peter and Christine. Now, the Poort-
gebouw is reaching out for people to help, and
that’s great, but some of the people living there
have to step up as well.
There are also new issues to be tackled. How to survive in the
‘Manhattan on the Maas’, be publicly accessible and inclu-
sive, and remain an uncomfortable “thorn in the flesh?” In
any case, it should continue to be accessible for marginal-
ized people and groups, but also with the necessary degree
of inviting broader audiences, as there is a lot to be learned
from the Poortgebouw.
Currently, I don'’t see a long future [for the Poort-
gebouwl]. It has a lack of institutional support, that
makes it vulnerable. To create institutional support
they could create a foundation. If you get people
from the municipality and perhaps the hous-
ing corporation to join, [..] the position against
the current owner is stronger. In the end, to offer
the Poortgebouw a future, the owner needs to be
replaced. Not by a private party, but a semi-public
organisation (NGO) like the foundation.
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Toe kom perspectief woonmilliew's stadswiken

Waar staan we nu: eerste stappen in structurele
kwaliteitsverbetering

Centrumstedelijk miliew Kop van Zuid

Er is door publieke en private partijen de afgelopen
decennia al veel geinvesteerd om dit gebied tot een
aantrekkelijk woon- en werkmilieu te maken. Private partijen
krijgen de gelegenheid dit woonmilieu verder te ontwikkelen.
De gemeente faciliteert en investeert in de openbare ruimte
endevoorzieningen. In de focuswijken Feijenoord en
Afrikaanderwijk wordt vooral door corporaties geinvesteerd.
Ook hier is echter gelegenheid voor andere investeerders.

Groenstedelijk miliew Tuinsteden

Tot 2020 vindt gestaag sloop en nieuwbouw plaats in de
tuinsteden naast renovatie van corporatiebezit. Prioriteit
ligt bij het afmaken van de in gang gezette herstructurering
in Pendrecht en Zuidwijk door de corporaties. Nieuwbouw
in Lombardijen en Hordijkerveld wordt gepland voor de
periode na 2020. De corporaties nemen het initiatief voor
transformatie van Vreewijk en VWielewaal naar moderne
groenstedelijke milieus. Na 2020 zal de transformatie van
gestapeld naar grondgebonden doorgaan. De gemeente
stimuleert en faciliteert dit proces en doet aansluitend
investeringen in de buitenruimte, waterberging en
voorzieningen. Corporaties investeren tot en met 2017 meer
dan €100 miljoen per jaar in gemiddeld 1.400 woningen op
heel zuid.

Rustig stedelijk miliew Stadswijken

In tegenstelling tot de grote investeringen in het
centrumstedelijke en groenstedelijke milieu komen de
stadswijken van Zuid er tot nu toe bekaaid van af. In de
focuswijken Oud-Charlois, Carnisse, Tarwewijk, Bloemhof
en Hillesluis ligt de grootste opgave om tot vernieuwing te
komen. De overheersing van kleine, gestapelde woningen
in voornamelijk particulier eigendom vorrt hier de bottle-
neck. Er is slechts een beperkt aantal projecten op de
middenpagina opgenomen. gaat hier ook verder op in.
Rondom de particuliere voorraad zitten de Rotterdamse

partners niet stil. Vanuit het gemeentelijke programma
particuliere woningv oorraad zijn in de periode 2010 tot

en met 2013 ruim 2.400 woningen verbeterd. Voor de
collegeperiode 2014-2018 staan nog eens 3.000 woningen
inde planning, waarbij ook aandacht wordt besteed aan
de verduurzaming van deze woningen. Hier is € 15 miljoen
voor gereserveerd. De basisverbetering in de particuliere
voorraad en de aanpak van de corporatievoorraad liggen
qua aantallen in lijn met de afspraken.

Conclusie

De investeringen op Zuid de komende jaren overziend,
kan geconcludeerd worden dat er veel gaat gebeuren.

In onderstaande tabel is op hoofdlijnen weergegeven

wat de belangrijkste fysieke investeringen zijn. Dat is €

1.3 miljard, heel veel. Maar we zijn er daarmee nog niet.
Yoor de stadswijken blijfft nog steeds een grote opgave
liggen, en ook voor de OV-bereikbaarheid moeten nog
middelen gevonden worden. De kwaliteitsslag naar een
woningvoorraad met een grotere diversiteit (middels
kluswoningen, samenvoegen en sloop-nieuwbouw) is zeker
in de stadswijken nog maar beperkt ingezet. Wat daarvoor
nodig is, staat in het volgende deelvan deze folder. Het is
het nog ontbrekende stuk voor de komende jaren, in het
steeds mooier wordende stadsdeel dat Rotterdam Zuid is.

S gevat zijn de belangrijkste fysieke investeringen op
Zuid de komende jaren (2014 -2018)

Verbetering corporatievoorraad € 400 miljoen
Gebiedsontwikkeling Hart van Zuid €300 miljoen
(waarvan €100 miljoen gemeentelijke bijdrage)
Gebiedsontwikkeling Stadionpark €400 miljoen
(waarvan €100 miljoen gemeentelijke bijdrage)

Private investeringen woningbouw € 175 miljoen
Private investeringen werklocaties € 25 miljoen
‘Verbetering particuliere voorraad € 15 miljoen
Totaal € 1,3 miljard




geplande investeringen tot 2018
Feljenoord

1. Initiatieven rond de Hef
Niewwbouw, ca. 110 woningen
- Hof aan de Hef,

- Hethkwartier,
- Hefbiok,

2. Kop van Felenoord
Niewybouw ca. 100 waningen

- Zinkerbiok,

- Oranjeboomstraat,

- Drijvend bouwen Nassawhaven,
- van Waningpand,

3. Withe Iminapier

Niewwbouw en renovatie ca. 220 woningen en
hote!

- Boston en Seattle,

- Pakhuis Meesteren,

- Aanpak cruiseterminal,

4. Katendrecht

Niewwbouw en renovatie ca. 230 woningen

- Fenixibodsen, multitunctionele pinten 200 won
- Stadt en Lande, 32 waon

- Pois van Katendrecht,

5. Afrikaanderw ik en Parkstad

Niewwbouw, 260 woningen

- Bloemfontein fase 2,

- Huls op z0id,

- Parkstad, blok G 0.a. partic. apdr. geverschap
- Parkstad, biok L, fase 2,

6. Bloemhof noord,

Niewwbouw, ca 50 woningen en voarzieningen
- Kindercampus,

- Putsebocht,

7. Hillesiwis vernleuw ing Bejleriandselaan
(Sloop) - Nieuwbouw woiningen en detaihandel

8. Vreew ik

Renavatie en nieuwhbaw

- Renovatie tuindorp vreewlik ca. 240 woningen
- Zuiderzieke nhuis

9. Omgeving Motorstraatye bied

(Shop) - Nieuwbouw

- Landbouw buurt, fase 2,

- SimenonenAnna fase 1: 130 zorgwoningen

- Startmotor jongerenhuisvesting 500 eenheden

Chariols

1. Hartvan zuid

PPS gemeente en Ballast Nedam

- Zwembad, kunstenpand en winkelanpbod

- bultenriimte en OV station

- renovatie hallen, niedw congres- en muziekzaal,

2. Tanwewlik
- balkon aan de Maas
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If I won the lottery, I would very much like to buy the build-
ing myself. I would do something wonderful with it. It’s defi-
nitely possible; because if you look just around the corner
from the Poortgebouw, there’s now a hotel, Suite Hotel Pin-
coffs. Eight, ten years ago, that was also an ugly old building.
Turning the Poortgebouw into luxury apartments
wouldn’t be profitable, unless it was an investment
for hedge funds or office space. [...] In the case of
De Groene Groep, the owner was so fixed on the idea
of luxury lofts. If he would have been more open,
there would’ve been space for collaboration.
I think a communal place like the Poortgebouw will always
be of an enduring but also ever-changing importance. Every
generation has had its own focus. Squatters, punks, activists,
musicians, painters, circus artists, and so on. But even after
it had been sold off to a ‘green’ investor (De Groene Groep),
people from earlier periods helped out in the struggle. This
just shows the strength of an ever expanding circle of people,
all of who in one way or another got spellbound by the Poort.
You need to be realistic. There needs to be money
from some source. Why should the government
do the full investment? Why can’t the rent can’t be
raised to finance the renovation? I think this is a
peculiar vision. They want to live in a nice build-
ing, but don’t want to contribute in the realization
of it. That’s not right.
I want to imagine that a lot of work will be done, on a struc-
tural level, and on the maintenance. I really hope that this
is going to happen. And then, I hope that it’s going to stay
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the way it is, with an open organizational structure, where
people can come and go and do things together.

That’s why it’s so important that this publication 2

also reaches the hands of politicians. It should be &

in the hands of the owner of the building, the state ;

architects, the mayor of Rotterdam. It should be

in the hands of the people who can guarantee that

these types of places will not disappear, and that

we are not subjecting every single space of this city

to the logic of the market.
I think we all agree that we’d like to see those cracks cleaned
up and trucks to stop hitting it from underneath, but there £
is still a great, self-organized group of people who live there. =
And with that group, and the group that follows it, there’s
always a chance that they can achieve that. But, in any case,
for it to survive, also as a building, a very key moment is
coming in the future.

FIG 84
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ROTTERDAM IN 2030

schone havenstad kleurrijk internationaal
herkenbare skyline aantrekkelijke Europese
stad moderne metropool intercultureel
jonge beroepsbevolking hoogopgeleiden
succesvolle duurzame industriéle bedrijven
innovatieve ondernemers vakmensen
evenementen uitgaansleven filmstad podia
tentoonstellingen muziekstad culturele
experimenten stoer speels gewilde woonstad
geborgenheid en kwaliteit populaire
woningen aantrekkelijke buitenruimte
waterrijke buurten jeugd sport brede scholen
cultuur spelen thuiswerkers wijkeconomie

betrokken verbondenheid trots geschiedenis



EEN
ZINDERENDE
HAVENSTAD

inspiratiebron hoogwaardig openbaar
vervoer tuktuks fiets HSL watertaxi’s
elektromobielen dynamische binnenstad
straatkunstenaars flaneren kleurrijk
zakenpubliek ontmoeting en ontspanning
verrassend groen singels waterpartijen
wonen op en bij het water rivier water-
recreatie pioniers-mentaliteit innovatie

ruwe diamant metropool eeuwige jeugd
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ABOUT XPUB SPECIAL ISSUE #04

ABOUT

The ‘Poortgebouw Autonomous Archive’
was initiated in 2017 as a collaboration
between three students of Piet Zwart
Institute, Max Franklin, Giulia de
Giovanelli and Franc Gonzalez. The
project functions as an intervention
upon the archive of the Vereniging
Poortgebouw. It is a local archival
machine, made from computer parts
and a scanner provided by the
inhabitants of the Poortgebouw. The
machine runs a script called AutoAr-
chiver, and uses MedialWWiki as a digital
archival platform. The aim of the
project is to encourage the collabora-
tive collection and digitization of the
documents that outline the history of
the Poortgebouw. These include legal
and municipal notes, correspondence
between inhabitants, architectural
drawings of spatial transformations,
event flyers and posters, annotations of
meetings and a diverse collection of
anarchist zines.

It should be pointed out that ‘like many
other appropriated spaces, the
experience of the Poortgebouw's living
arrangements is atypical and thus not
always socially accepted’ (Franklin, de
Giovanelli & Gonzalez, 2017). Following
this, the aim of the ‘Autonomous
Archive’ is closely tied to the Poortge-
bouw’s political and social position.

In mapping the history of the associa-
tion, the ‘Autonomous Archive’ serves
as both a practical guide for future
resistance and a powerful statement

FIG 86

ZINE OF THE
‘AUTONO-
MOUS
ARCHIVE'.
2017.
COURTESY
OF GIULIA.

of self-awareness. In turn, this
publication is a testimony to the
potential of the ‘Autonomous Archive’
as a site of cultural and socio-political
production. Next to the ‘Poortgebouw
Autonomous Archive’, the book ‘A Bed,
a Chair and a Table’ works as a parallel
archiving site, and puts on record new
information on the history of the
Poortgebouw and how that history is
documented in Rotterdam. Created
through a collaborative editorial and
design process, this book includes
extracts from interviews with protago-
nists, architects, historians and artists.
There is also a new photographic series
shot inside the building, as well as
visual archives originating from the
Rotterdam City Archive, and other
institutions. This book has been
printed by the legendary Raddraaier in
Amsterdam, a printer that shares a
similar history to the one of Poortge-
bouw in Rotterdam.

XPUB's Special Issue 04 is a project
developed in the context of Architec-
ture of Appropriation, a research project
at Het Nieuwe Instituut, that examines
how squatters have appropriated urban
spaces using radical improvisation
techniques, and how this has influenced
the way we think about the contempo-
rary city. The Special Issue has been
put together by students and staff of the
Experimental Publishing Study Path at
Master Media Design and Communica-
tion of the Piet Zwart Institute. It
encompasses a limited edition book,

a Peer Production Licensed digital
copy, a wiki based digital archive of
documents found at the Poortgebouw,
a couple of git repos, and an archive of
the whole project production process.
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This work is published under

the terms of the Peer Production License
(PPL). The Peer Production License is
an example of copyfarleft licensing, in
which only collectives, cooperatives,
worker-owned and nonprofit
organisations are free to share and
re-use the licensed work. Exploitations
for profit by commercial entities and
without explicit reciprocity is not
allowed but can be negotiated with the
authors and contributers to this work.
This license applies to all textual
content and photographs of beds,
chairs and tables, made by Elisa
Chaudet.

198

The text of the PPL as well as a
discussion on copyfarleft can be found
online at: http://wiki.p2pfoundation.
net/Peer_Production_License.

For more information about the work,
contact XPUB (https://xpub.nl) and the
Poortgebouw (https://poortgebouw.
org).
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